MUS8A: Music History
Study Guide for Final
· Study online chapter outlines, chapter quizzes and flashcards on StudySpace.
· Follow the guidelines outlined below and make notes on each of the style periods, composers and listening selections.
· Do not hesitate to contact the professor by email (aueda@yccd.edu), phone (530-741-6885), or simply by knocking on her door.

· After you make notes and study on your own, get together with classmates to quiz each other.

· Study listening selections in group: each person may hear different aspects and can enhance your listening experience.

· Review previous Study Guides and tests, and make sure to understand why or how you incorrectly answered the questions.

I. Style Periods:  The Ancient – Middle Ages – Renaissance – Baroque
1. Rough dates

2. Cultural/historical background

3. Characteristics

4. Significant compositional devices and genres
5. Representative composers

II. Composers

1. Style Period

2. Dates

3. Genres written

i. Vocal genres 

1) Sacred music (organum, mass, motet, anthem, cantata, oratorio, etc.)

2) Secular music (chanson, madrigal, air, monody, opera, cantata, etc.)
ii.  Instrumental genres

1) Solo (dance suite, variation, sonata, prelude, toccata, etc.)
2) Ensemble (consort, concerto, trio sonata, symphoniae sacrae, etc.)

4. Significance

i. Significant genres

ii. Representative works

iii. Significant biographical info

iv. Style characteristics

III. Listening
1. Identification

i. Composer

ii. Title

iii. Genre

iv. Style period

2. Instrumentation

i. Instrumental

1) Solo instrument

2) Chamber ensemble – identify instruments
3) Large ensemble
a. Same family consort

b. Various combinations of winds,  percussion & strings
c. Contrasting polychoral
d. Contrasting solo or small group vs. large group
ii. Vocal
1) Text (language(s), sacred/secular, clarity, text painting)

2) Solo voice (male/female, high/low)

a. Chant or free recitative style
b. Simple dance-like style
c. Expressive monody

3) Multiple voices (all male, all female, combination)

a. dominant voice (solo, leader, tenor, soprano, etc.)

b. similarity/differences among parts
c. homophonic/polyphonic texture

d. contrasting sections

e. dramatic characters
4) Accompaniment

a. a cappella

b. Solo instrument (lute, keyboard, etc.)

c. Continuo 

d. Orchestra

3. Characteristics
i. Melody

1) Range

2) Syllabic/neumatic/melismatic

3) Regular/irregular phrasing structure
4) Simple, ornamented, virtuosic
ii. Texture

1) Monophony, heterophony, homophony, polyphony (density)
2) Presence of cantus firmus

3) Imitative or non-imitative counterpoint

4) Basso continuo

iii. Harmony

1) modal or tonal

2) amount of dissonances

3) treatment of dissonances

4) open fifth vs. use of thirds and sixths

iv. Form

1) Text-driven (3-fold kyrie, forms fixes, etc.)
2) Dance-related (binary, rounded-binary, etc.)

3) Strophic

4) Through-composed

v. Other notable compositional devices such as:
1) organum, fauxbourdon
2) responsorial/antiphonal/polychoral
3) recitative/arioso/aria

4) word painting

5) dance rhythms
6) variation techniques
7) improvisatory style

8) use of chorale tune

9) fugue
10) homogenous vs. contrasting styles or colors

11) Others not limited to above

