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PREFACE

T

This workbook, together with the exercises in the text, should provide more than enough
material for homework assignments, classroom demonstrations, and periodic reviews.
It also provides a generous assortment of excerpts from the literature for assignments
in analysis. Naturally, the number and type of exercises vary somewhat from unit to unit,
depending on the material covered. Thus the exercises for the opening units are intended
mainly as a review of the fundamental materials of tonal music. Their purpose is to give
the student, as rapidly as possible, a secure grasp of scales, key signatures, intervals, and
chords. Although Harmony and Voice Leading is not intended as an introduction to
fundamentals, there is protably enough material in the workbook for a one-semester
course in basic musicianship, if the instructor wishes to use it for that purpose.

Starting with Unit 6, the exercises in both the text and the workbook begin with 2
series of short drills, called Preliminaries. These form a concentrated review of the most
important topics discussed in the unit. The drills are not always easy, but doing them well
will give the student the necessary technical foundation for the longer and musically more
interesting exercises that follow. If a class falls behind schedule, the instructor could save
time by occasionally assigning only the preliminary drills before going on to the next
unit. But a steady regimen of these exercises alone is not recommended.

The longer exercises are of various types, but most of them are melodies and basses
(both figured and unfigured). It is now almost eighty years since Arnold Schoenberg
decried the use of such exercises, but most harmony textbooks continue to include them,
and most instructors continue to assign them. And with very good reason. There is no
better way for the student to become aware of the interdependence of the elements of
music—how a bass and a soprano combine to form good counterpoint, and how this
counterpoint relates to harmonic progression.

A typical homework assignment might well consist of a melody and a bass; for this
reason we have interspersed the two rather than separating them. For most units there are
two groups of melodies and basses; those in the second group tend to be more difficult
than those in the first. We might mention that, once past the beginning stages, students
can benefit greatly from working out—and writing out—many solutions to an exercise,
trying to determine the good and bad points of each, and deciding which is the best.

The excerpts from the literature, which begin with Unit 7, are suitable for analysis
at sight during the classroom hour as well as for homework. As much as possxblc, students
should do more than merely label the chords; they should concentrate on ‘how the chords
function, and they should be able to specify the techniques discussed in the unit that are
exemplified in each of these excerpts.
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Melodic Figuration

PRELIMINARIES
Adding Tones of Figuration

1. Add figuration to the lower three voices of the Bach chorale below, including
chordal skips and accented and unaccented passing tones and neighbors.
(Keep in mind that using accented figuration will alter the position of some
of the printed notes.) Don’t worry about the unfamiliar chords; the purpose

of this exercise is practice in adding tones of figuration.
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2. OUTER VOICES. Set for four voices, adding figuration (including incomplete
neighbors, chromatic passing tones and neighbors, accented passing tones and
neighbors, chordal skips, and so forth) to the sopraro. Maintain throughout
the eighth-note rhythm begun in bar 1.
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LONGER ASSIGNMENTS
Melodies and Basses

1. FIGURED BASS. This exercise uses accented passing tones in the bass. Be sure

you understand what each figure means; remember that the figurcg doesn’t
always stand for an inversion of a seventh chord.
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2. OUTER VOICES. Add the inner voices and label all tones of figuration in all

-

voices.
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3. MELODY. Set in four voices for piano or strings. The setting need not be re-
stricted to vocal ranges and its bass rhythm may vary (sometimes just a dotted
half). Label all tones of figuration (remember that some of them will be ac-

cented). Do not add figuration to the lower three voices.

Tempo di menuetto
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STUDY AND ANALYSIS

1. Excerpts from Bach chorales

Label and be able to explain all tones of figuration. Don't worry about unfa-

miliar chords.

(a) No. 96
susp. .
N . A~ T B -
T 1 L ': {' 1 ll < ) | L | 1 s 11{ -
T X 1 I P S

4 4 &d L |d
= L;;' 3:—':Fw =
‘notlg;why?
(b) No. 99

) W
pall

(last phrase)
" m
g g
Epip! 4 ;
= ]
v N

(c) No. 111
: : i ; ‘ : { | | AP
g —— x 7 —
Al
4 4 | | 4 4 . g s
| S =S A e
(d) No. 122
(third phrase)
- o, E‘ B N SN

i
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8 2. Excerpts from Bach chorale preludes

{a) Herr Gott, nun schleuss den Himmel auf, BWV 617

—

s SR
{ ] g

3. »
v = } H 3
A W3 S _} 1 1 1 1 1 r——j
r J| f e T

*Where does this D§ resolve?
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(b) Ach wie nichtig, ach wie fliichtig, BWV 644
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3. Mozart, Clarinet Trio, K. 498, 1

- Explain the “parallel Sths.”
@ T

(Andante)
5 . e, o
viola —% T T — =
=== o e
. e
Lo
he | 1 H
-_'
piano 5
- r s A
S i —X r ¥ ]
e i == e
4. Beethoven, Violin Sonata, Op. 24,1 -
Discuss the use of the turn figure.
Allegro
s i — Y o =—y—
1 1 ] * 71 Lt = al
.J p t 4 4 ]I :
Allegro
] } : ] : ' ; = =
2 g o - c-L-c-z & - 3 L - " .,"':_'
V/ g____—/ ~— i \__—./
B ©
O -

|
)
)
?

ya
£ ool T 1 y.J 13
1 1 il
Ti==t 3 FE=s = ] ESsssi=====c
TP E D AR IR
" r %] } i | % 1 :
S = T—s ————ta—+if
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5. Schubert, “Wanderer’ Fantasy, D. 760, |

(Allegro con fuoco ma non troppo)

12 = — =~ ——

6. Schumann, Eusebius, from Carnaval, Op. 9

(The § chords in this example were explained in Unit 19.)

Adagio 7
A1l = ™~ z~ ™~ | S— 1 1
|y 4 [ (A T H 1 i 1 1 i
—1T 1 1 | 7 ———— ~ -
sotto voce 7
—
l e A ~d J d
T = iz 7
L B g2 =  e— !
b 117 “I i 1 1 1
senza Pedale sugp.
7
; 5 —— T | oo w1 p " | jsﬂ-*s_
o | 1 )| 1 1
B = e e
L 1 1 1 - &
d 1 { k| 11 ¥ ¥ ! ¥ 1 T —~ "
7
& 2T 14 J J
— — e i hos
. 1 I o] rA = . )
Lir s A 3 z 1 b | 1 ——— -
A T ) i r4 i 1 X b
v_17 1 7




7. Schumann, Hasche-Mann, from Kinderscenen, Op. 15

<. = P NP U
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T 1 1 T Q ; ;
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8. Brahms, Intermezzo, Op. 116/2
Explain the “parallel 5ths.”
(Andante)
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Rhythmic Figuration

PRELIMINARIES
Adding Suspensions

Add suspensions and other figuration to the lower three voices of these excerpts
from Bach chorales. Don’t worry about the unfamiliar chords.

1.
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16 LONGER ASSIGNMENTS

Melodies and Basses 1

1. OUTER VOICES. Fill in the inner voices, using suspensions (in quarter-note
rhythm only) where appropriate. Supply figures for the bass.

4 ; - -
#‘I"L’L = EEEE=
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I

oﬂﬁf -
- I % 100 A B | —5 »
J- "7
5 | |1 | [ 1
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'ﬁ“ 1 “.'?—Pr [ %)
| =1 T 1

2. FIGURED BASS
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3. OUTER VOICES

' - 1 5 g
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Melodies and Basses 2
1. FIGURED BASS
A1 J J 5
SEN : 2 =
l [ ]
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22— 4— 4
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2. MELODY. Because of the quarter-note suspensions in the melody, the bass
rhythm will often be in half notes. Where does the tonicization of V begin?

ettt A -
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3. FIGURED BASS
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Melodies and Basses 3

The following two exercises are adapted from Corelli. Both of them feature sus-
pensions. In addition they contain other tones of figuration. A necessary first
step in working them out is to determine which tones belong to the chords and

which are passing or neighboring tones. For example, in the figured bass the
first bar contains only two chords—the C§ is a passing tone, the G a neighbor.
In the figured bass the numerous suspensions with their downward resolutions
will tend to bring the upper voices into a low register. Look for appropriate
opportunities to compensate for this tendency by leaping upward. These exer-

cises should be done in keyboard style.

1. FIGURED BASS

A3 V.4
lt)
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5
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10
s
\‘y L
IQ)
- !%r_...‘ .
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20 2. MELODY. Set in keyboard style, using three voices where necessary. In bars
-31%-4 the lower voices could imitate the soprano.
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STUDY AND ANALYSIS
1. Excerpts from Bach chorales

Explain all tones of figuration.

(a) No. 121
=
: B BT KO\
) T u%

1

I [

L

hIIL>

414
=

bl

-/

*Explain the “parallel 5ths.”

(last phrase)

4 ) RildR))

(b) No. 128

>

Bk
£

¢

*Explain the “parallel Sths."
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22 2. Bach, Well-Tempered Clavier 11, Fugue 9

Beginning with bar 3% indicate all suspensions and their resolutions. How many
cadences are there? Are there avoided cadences? What makes them possible?

-
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s e e =
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. 41 .11 1!7]154 _ fé i ] | s
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3. Bach, Cello Suite, BWV 1007, Trio of Menuet

This polyphonic melody suggests three voices. Are suspensions implied? Write
out a realization in three voices on the staves provided.
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4, Beethoven, Piano Sonata, Op. 27/2, lil

o Indicate all suspensions, direct and indirect.

'
PR

(Presto agitato)

167
L8 A ¥ o n i 1l 1 _al ) | 1o ) — 1 o I al
. S T e | : D ™ . .
() hd o e < o hef
P O ol
| 1 o 4 P e
X1 ¢ ID — { ,/ s
%:fﬂf:i_ ] 1 o s e —  — »

170
e T e e e T B e e s e e
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5. Beethoven, Bagatelle, Op. 126/3

Analyze all chords and label tones of figuration. How do bars 28/29-35 and
35/36-43 relate to the rest of the piece? Look carefully for all pedal points.

How do they help to express the form?

A-,‘

Andante
Cantabile e grazioso ==
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*This chord is an applied diminished seventh to
be discussed in Unit 25.
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6. Brahms, Piano Concerto, Op. 15, I

Label all suspensions and anticipations. How does figuration play a role in
forming the chords of the first half of bar 1? Are the rhythmic groupings and

the notated meter always in agreement? Explain.

(Adagio)
YRR L

J—

o

B —

k 1

piano

solo i . |/\J ﬁﬁ

e ——
molro dolce espress.

N BR e |

An

P

™~
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Mixture

PRELIMINARIES
Melodic Fragments and Unfigured Basses

Set for four voices. * indicates mixture.

1. 2. 3. {(major key)
L 1
y & LDTP. i~
vV Lb
)
g 7 %) J';Ja = t 3
- b—'ht; — -
| I | I A
LN A I‘ l
4. 5 . 6.
i * ‘l
Q) —d'_'._‘ -

22
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\'2
bass descends

in 3rds




LONGER ASSIGNMENTS
@ Melodies and Basses 1

1. OUTER VOICES. Set for string quartet.

¥

T rr T r g

ER

' 2.MELODY

0 g
S i) =
l:ﬁ'

v
'
v

-
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30 3. MELODY

Maestoso I h l

il
i
I}

Melodies and Basses 2

1.WALTZ Use III¥. The bass line of this exercise can repeat the same few tones
almost throughout without creating a poor effect.

(IN)

s B arr Y

P

3

Y| [ h—.
|

RN

:I
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32 2. FIGURED BASS. Like the Corelli bass in Unit 21, this one contains figuration.
Set in keyboard style; before you begin, review the instructions on page 19.

Allegro
# ! |
%T‘ y &) L ‘l . Jﬁ
b s “
b
Y]
S P S
#
< o> — '_-— > I o &

1
il
/
L,
\
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\

/
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3 } 6 4 3 ® 6 4 3
s 5
e
P
m by o '__
i 9 01 K "q‘F——;'—
E& et s = . "t_.éd' o
Crrp UL ==== =
7 61559 6 6 ;9 6 g ] b 6 4
d EB‘# J 10
)
| s
: ;.—'_. ._F .'._
= \\ I i jl : My
$ 6 4 3 7 6 ¢ 6 6 k ¢ 6
Eé“# '
o
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:“nl - O 3 r—' :-!
* he — - \\J
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STUDY AND ANALYSIS

1. Moazart, Piano Concerto, K. 503, |

Provide figures for the bass. How is the phrase grouping affected by mixture?

(Allegro maestoso)
178

180
R mE et = A
| S i o g e - 1 i —
d ( 4 _‘,J—J—_"—. & . L '_" = i__‘_d_‘_.
= o4
[ %)
g
A W) J
9\\__¥ >
A |
) A 1]
] )
@ 1
D) -J-.\__/
43
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& —

[ S

[ A PUFPEN 4 | ]

1 7. . — A W 1{ R S T

BN A G
o
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====1$
= d;‘uﬁz.h‘d"; 3
] bl i z
/—_-_\
P — . #I b s
% =t
/”_—_—_“‘\\\
: l '. | P
— — e { e :
4" o - ! { 1
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188
[ 158
| 108
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2. Schubert, Die liebe Farbe, from Die schdne Miillerin, D. 795

Where does the suspension in the beginning of bar 3 resolve?

Etwas langsam

Bad
M
L]
1
|
Ll

3}

i E ¥ J RN i Az 5 ) = - |
= Fre e b &
o vV 1 7 L4
In Griin will ich mich klei - den, in grii - ne Trd - nen -
;ﬁmwm:ﬁ:
S o A e B e e
| a e . . . . . ] D) L] . . - - . .
— /- [y T~
Ty £ £ » ¢ =
:l.r q ]R] 13 ] 1 i “— 1 4 ] he 11
v
s 10 .
ny 1 B ool I N i ¥ | N k g 1
i 1) 13 1A Y H
o V L | - ¥ y V - Iii___ ;
wei - den:  mein Schatz hat’s Griin  so gern, mein Schatz hat’s Griin— so gern.

|
AE!
|
|
i

! —. Pp
. IS W — ; =
= SE====: — —
i » %

translation: 1 will dress in green, in green weeping willows: my love likes green so much.

§

0y a3

o -




3. Brahms, Handel Variations, Op. 24, Variation 10

Reduce bars 1-4 to a simple progression in quarter notes without changes of
’ register. Compare with the theme.

bt

3
g , @E {44 ; y N—— [ater?
) % - T 111
LY E —]

Jenergico {

e %l——?—

4

=
s o
& /}'h, 2
%F" e B2
D)
ey ¥ S
i —
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4. Verdi, La Traviata, Act :ll, No. 18

Compare the function of 111§ in bars 245-46 and 249-50. This excerpt contains
interesting § usages. Indicate the function of all of them.

Allegro (J =120)
legate con espressione

VIOLETTA :
238 = — e ——
y e e T  — = i' 7 1 < 1 il—_—..
5 — o 1 : 1 - } ; — ~—=x =
Ah! © gran Dio! mo - rir si gio - vi - ne, o che pe - na - 1Qho
75 =
£ 3 ; 4 ; v £ ; 1 1 1| 4 <+ { + : L A | . |
h 1 W o L ] L W 1 11 ) | 1 3 i ] i 1 1
0 3 % ¢ [+ ¢ F ¢ [+ ¥ ¥ ¢ |
- § i g Sz - : l P
Lot . . 0 » } 'I" o |
e e s
i ! | I ] 1 I 1 ' . h g
S .
t =~ — 5 = ; A ———
1 X — T om— 1 — ~ } i
2 S e e =
e i . . v ’ ] | T
= to! mo - rir si  pres -sga ter - ge - re mio  si lun - go

| YEUR

1]}
-l-"

* Analyze the A$ and C# as figuration.

; it > e —
== D e == ===t —T 3
pian - to! Ah! dun - que fu de - Ui - rioc la ce - du - la  spe -
>
_ __ ] 1 ;_J_J/-\.b. D |
=== @1 g ==
o . Y - - f ob., cor. ' ' # “ép # $ i__
| %ﬁ_‘? 3 1% |3 } 3 L
T T T = & s - -

S

>
+

¢

ran - za! in

g = OF =
1 1 = ; } [ #)

. | ui )i 1 | 1 ) | )| d I K | d > i 31 11

e i 1 ) | 1 1 1 | 1 i 1 4 1 — ) | :

va-no di co

1]
1
- stan-zaar-ma - tQa - vrd, a - wvrojl mio cor.

~—

J L
4 1 1 I T I T T . ry
q 1 T 1 1 1 I 1

)|
—

I ==
e

translation:

ﬁiﬂ':# e e
i 1 ] ! L

Ah, dear God! to die so young, I who have suffered so much!
To die so near to ending my unhappiness! Ah! hope, then, was a delusion!
My heart remained faithful in vain.
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Leading-Ione Seventh Chords

PRELIMINARIES

Melodic Fragments

Use at least one leading-tone seventh chord in each of these fragments. Given
bass tones may be repeated.

1. MINOR KEYS
(a)

(b)

(c)
e Lod
* ma #

(d)

e
il A
Sore % -
s B #*
AL
(e) set differently from (d) () (a)
) | 1 | |
.J AL L 1
=7 - 1
2 % T Wt
(h) ) ‘ i)
i - —t b
S - 1 '_—i—_é &—4@ ©
5 LEE
[y
b
1 1 4|.

E =
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38 2. MAJOR KEYS

(a) (b) {c)
mj a 3 L .
&l i 1 [ M ] i I
G e — ! ' ==
oJ
1} o P A
PLE S 5 i
ki
(d) {e) (f)
L / { # L 1 [ J
1) 1 b (F Z 1 -1
20D i - -
) -3
Y0 i o
i #* n‘”p
(g) set differently from (f) (h) (i) 1]
.]Ij 1 ﬁ I {') ’
| ¥ = % i -
) -
# 1 ‘ﬂ. 1 L
%ﬁﬁ & et 5b
expand V§ expand V§




LONGER ASSIGNMENTS

.. Melodies and Basses

1. MELODY
Adagio/'—_\ —~
L | ‘ | a
A _i J__l | - ;@ﬁﬁ
|QJ
%: B r,lbja
SN = W

S w

2. FIGURED BASS. The voice exchanges in bars 5-10 form a prominent feature

of this exercise, hence the unusual figures in those bars.

)

[y
1f [ & ) 57 ) c
— 5 z
A A s 8 s
gs 3 - 4
NAME
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E " E 10
)

N :

% = = © = 4 (i

4 5 2;__:?8 6 7-6 6 4 6 6 6
3 3 3 4 !? 4 5—— 3 !5 4

E " E 15 20

N

o

1y
%A\ [ % 3
= © ©
o o
7—-6 10 5 6 7-6 g -5 r
5— 41— —

3. MELODY (adapted from Haydn). The middle section is in Eb minor and ends

with a Phrygian cadence. Both VII®7 and VII? are included.

I Adagie ] 1 , ! Yy s 1 y
! i 1
il v AN i | 1 { 1
. 7 — 43.4 —:bji'_j—H . o <

)y a

Y
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STUDY AND ANALYSIS
1. Haydn, String Quartet, Op. 20/5, IV Q

How do bars 171-72 relate to 173-74? How do bars 177-80 relate to 171-74?
How does the deceptive cadence prepare the harmonic change of the following

phrase?
168 r 170
F — ;i -/-.\; RI/Z\H-h_h‘ ',’.- ‘l'.
P
P _
.. ) 1o} P =
= —= = s X
p
al S~
L p— o 3/\\
i . i L » ]
e =e=ae
)| 1| =i
13 T . p
e
< g e N j/‘\
T 1 } P—H——‘-’——P‘#
5‘4"-','1'.‘:'54'45-—7:! _‘J__‘_i,_ijv j - 11— + }_d1 i
A 124
+ p
180
Lt PR — 1 ra »
qF——lﬁ re L o () ».ara - T s, ® ] P T
! —p—p—p 5P v ] :
i i 1 T
L =1
) = ©, =4
\_——‘
\—’/o
e —————
t - X3
7 = .
U ——
= r— by — © r 2 + . 1 ——t ﬁ—*—r
1 '\.—/. N—
185
TN
— - - 1 1 1 N —
= s e e
| 1 .J. .J. 3
Rty
¢
1 1 | 1 L
5 S+ ]
= O I~ P-4 o [ - —
SN——— 4 'J; L~ S ——t .‘\;._.‘/
h/\ ] Il i I
S Y ) ] ; : 4 L | )| =
] e e e e e
=] S = S
3 q__'.__.g;,_—_— -hp__—é,
— ; - - 1 ) | { 1|
1 1 1 ! 1 1 1 Y
V6 @
~—— :

* This applied 97 chord will be discussed in Unit 25.
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2. Beethoven, String Quartet, Op. 95, 111

Analyze the first nine measures in C minor, and the remainder of the excerpt in
F minor. The “C minor” of bars 1-9 tonicizes V of F minor. Relate bars 1-4 to

bars 9-12. What is the function of the viola note on the first beat of bar 18?

Allegro assai vivace ma serioso J =69

== =t
) P
= —t7 i;—yzl.
p
N i
==y =
p
S
hf" a‘v’"F + e a1
—_ y - x ——
p
— =
TS
I — 2 =
¥ = —
S .
e ,hi' = :
I
~
£ 2
]
p ¥
£orr ;
1 S o1+ e
=3 =
b
! dﬁf’ ﬁ' ] .
= e
p
= e e e e
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46 3. Schubert, Die Rose

(Miissig, zart)

. NN 62 L L8 m
x ) Bl -
» I—1 1 17,1 74 B — 1 - 1 1 Aq
)4 ) 4 ) "4 1L _} 1 ¥ L ? X A | 1 : y] il 1 1
ich noch ster-bend sa - gen,wollt’ ich noch ster-bend - .
g nd sa - gen = ~
. = S ‘
d d R 1 1
> m )ty | =
ﬁv r L

4. Mendelssohn, Variations, Op. 82, Variation 1

(Andante assai espressivo)

Lol LT
et

translation: dying, I wanted to speak [of my brief, young life].

= L r b - o
— e cresc. J j
Q bett ‘b —
= i > > s ¥ 1 i
R

*To be discussed in Unit 25.
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Remaining Uses of
Seventh Chords

PRELIMINARIES
Seventh Chords in Sequence

Note that all of these progressions except (h) start with L.

A L . |

GOl

h

| $4
Gl

NAME

24

Capyright € 1989 by Harcourt Brace Jovanovich, Inc. Ali rights reserved.

47



4

(d)

N

== 4

C_ ¢
=3
e Tuh

43P
e)
L !
v J i
oD 6 T3 © ~ =
ry)
5 2 ¥ ©
o
«d d)
(f)
l N
9] 43 L /J\‘Jl
D — © & =
)
(g)
# [ .
[Th ) 1 1
hed -~ = 1
I Iy
bl \\—'
h i
(h)
A | I‘-
= ——
9 &

¢




LONGER ASSIGNMENTS
a Melodies and Basses 1

“1. FIGURED BASS. Set for four voices. Extensive eighth-note figuration is pos?
sible (and desirable) in the soprano.

Allegro -
i H J| J ]
i I | 1 1
gf:._ ey ] .
0,
2 = E £ - : u—
| ' | |
; g 5 6 7 5 7 5...; ;+ 6 6 | 6
Fa)
li)"
—F ————e F =
I 1 l i [ ] ] 1
j § ¥ ¢ i ¢ 3 ¢ S B
2. OUTER VOICES ‘.
NB susp
H bt ]l \‘ | | !I. N A L N J
Ly
J "f J *
51 — > —9r—»
‘igutbl‘ﬁ(i 1 —+—1 {
=
—
! b e
— = i i = o]
.- oo

NAME
Copyright € 1989 by Harcourt Brace Jovanovich, Inc, All rights reserved.




L+

|
§
il
)

—0—&

AL

%J%-:; 3

3. MELODY. Every chord should be a seventh chord except in those placcs
marked with an asterisk.

77— _;l_i — a I
o —1 ‘ j‘ [ ' I
) ot i lq = B - i'o
[Y)
| |
g x -
e e e e e e
7 g-f- 6 6 (continue 75 rhythm)
{ N 1
= L =
; — 2 e—

T

: " =
S ————4 2 e

o o mnr————— e
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Melodies and Basses 2

1. OUTER VOICES. What seventh chord technique is used in this exercise?

=

NAME

Arioso s
e 1 — e
; — ——g — o —
D]
\(EE =
) & T = ==
— Il' ”T 10 | —
%}I ! % e o . o
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: e —
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l')
: =
K i

Copyright © 1989 by Harcourt Brace Jovanovich, Inc. All rights reserved.

“~=T

51




2. OUTER VOICES. This exercise includes seventh chords extended through trans-

ferred 7ths, as well as transferred and delayed resolutions of 7ths.

Tempo giusto, ma non troppo

(o

% & Iy - © S ok
AN V.4 A m‘}
)
g <
TY © =
y - -~ [ &) O
K | ko >
b 1] A — © — —
susp.
D S
= © 1 1
(e & - °
K'Y
10
[ %) © EB—— =
A2 v =
) - o—7p = 1=
SERT
o r = =
\___/




3.MELODY * = apparent seventh chords.

I/*’}, Aél il { * ! 1 ] *‘\
& - ‘1_ 1
| .) g ) 14
[ & ]
ol / . { : \‘ N TS
iy 1 . | 1
AN 7 ﬁ; ﬂé ' 41i >
oy
| o
- ’ bass and tenor: J J J J J J J J
K dissonant
leap OK
L 3
A 10 /_\| T ® Or %
il v ] 2 ]
%’ = e T — —
i T
3 = 4
5 r —©= ©
— ’ inner voices: J

J

¢
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STUDY AND ANALYSIS 1

The three excerpts in this section contain seventh chords in sequence. In addi-
tion to labeling each chord, try to determine how the sequence functions in a
larger context.

1. Bach, Organ Fugue (“Wedge'), BWV 548 .

e P —— E——
° : s \ ]
%‘{' %

“ T e s | P

R !

e =————= ———

= =
:An applied V7; see Unit 25.
S = =

%’ ¥ r £
i A a— s SIS

== t 3 = : =e——= —_—
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‘fg 1 " | ‘l
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e e =
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3. Bach, Harpsichord Concerto, BWV 1052, |

(Allegro)

36
i%vn A S | ¥ +
L A— . i
o

T e -
harpsichord

0 £ e
A3 74 1 1 e "  — - i—dj—ﬁq
J Jd 49 B 1
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STUDY AND ANALYSIS 2

All the excerpts in this section contain transferred or delayed resolutions, pro- '
longed 7ths or apparent seventh chords. Besides giving a harmonic analysis of (
each seventh chord (real or apparent), label the dissonance and show where

it resolves.

4. Bach, Cantata 167, recitative

13 o ; MDA T -
SR e e e e e e
l'l " A 1 1I ]'1 g 1 ]
Be - denkt, ihr Chris - ten, auch, was Gott an euch ge - tan,
o 1 - | )]
L ¥ —©— + $
| 1 Ll
> '
g 7 4 -
$ F)

5. Mozart, The Magic Flute, K. 620, Act ||

PAPAGENA
a tempo e
7= i - = £ =
d i 1 1] J
o lein. Dann
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O '-{O 4 '! J ‘= 1 A 4 ] 4 J A . A N 4 : S : — ==l |
1 ) 3 e |
lein. Erst .. ¢i -nen klei-nen Pa-pa - ge - no
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translation: First a little Papageno, then a little Papagena, then another Papa-

geno, then another Papagena . . .
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58 6. Schubert, Gute Nacht, from Winterreise, D. 911 l"

(Missig) — Q’
Fremd bin lCh ¢in - ge - - gcn frcmd zich ich wie - dcr_ aus )
1 [ T—T I [ e —
——o—o—eo—] -o—e—o—+
’ m\ —" — —— . . - -
/_C\. I/\. /—-—\

translation: A stranger 1 came here, a stranger I depart.

7. Schumann, Novellette, Op. 21/8

TRIO II
Hell und lustig

e = F ﬁ 1.;'} Lﬁ——j.’—“\_}f—i ( :




8. Chopin, Etude, Op. 10/12

; Allegro con fuoco
A energico

|
i

R

- cresc. >
Iegauss:mo& a J \
=S >

s 1 AN . D, bt 1§
OO A &1 —~ S

SUTESREGRE Y

Y __3 Es‘ﬁ et
D) - —s sempre legato = ==
f sf con forza

g

*where does this F resolve?
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Applied Vand VII

PRELIMINARIES

Applied Chords 1

In four parts, write applied chords and their resolutions as indicated. Impor-
tant: some of the chords of resolution will not be in root position; in these
cases, add the appropriate figured-bass symbol to the roman numeral. (Note
that the figures do not include accidentals.) '

1. MAJOR KEYS

SAMPLE

s

i‘:_
N
I
=
izi8
N
3
vy

i

lis
1"
TH
¥ -
L]
<1
¥
? | 5
T g
BT

o

vi vII©%§ v} viI‘s
~—rIV ~V 111 Lo 11

v 25
NAME e o
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i o v 7 h 1S hi 4
X< b+ 4
0]
| & # |
2 7S 52h P 2
I i b % 1z b -
v vé v? v¢ viuY
NI N—vI NV 111 N1
2. MINOR KEYS
T« i ]
F o i ; : %
, [y}
o 5 5
EEr= 5 2%
vi V¢ v’ v v’
e VII VI v —IV v
L lrl i #Ll. 1 'ﬂ %
" 3 ¥ 2 4
LN\ V) It
e)
¢ 1 M 5 1
UERT =3 : = ERTR
3 # 2 #r4
v’ v§ vé v VII®4
v 111 N Vil N—rV 1l
Applied Chords 2

1. Insert applied chords in places marked * to eliminate the parallel octaves.
Continue to a cadence.

\ivﬁﬁ%—.%.#.#

- '

b




2. Insert an applied chord in the second half of bars 1-6 and fill in the inner : 63

voices.

¢

3. Partially figured bass. Set for four parts in keyboard style, and supply the

missing figures.

O 1 . |
& =

ANV

o

i

— T T——T T

o=

4. Insert applied V or VII chords in the indicated positions. The figures do not

include accidentals!

| |
}fi’—ﬂ‘:’%

¢ I r
| ¢
A —F—
i =
6 4 o7 6 o7
5 2 5
NAME

Copyright € 1989 by Harcourt Brace Jovanovich, Inc. Ali rights reserved.



NS

64 LONGER ASSIGNMENTS

Melodies and Basses

1. UNFIGURED BASS. Set for four parts and supply figures.

Pb_

i =2 —5 &'ﬁi
P T

L]
)

2. CHORALE MELODY (Auf, Zion, auf!). * = applied chord.
PP

o
) I Y S TN S B Y. 1
= T o e e e e B e

|

qs T ALl

(Z 5T

3. FIGURED BASS. Add figuration if you like, especially in bars 6-8.

{voice exchange,

g tenor and soprano)

st
[Y)

wvion
[ 2
o
Wi
[+
~
|
- 3
-
=)
-~

Y .

\ 1
[3)
]
e — o =
h1d st | 3 L. ~
g1
4 6 T4 6 *7-6 6 7 ? 8
2 2 ' 4 4 3

*Here the 7 (of 7-6) could be an incomplete neighbor.




. 4. MELODY. The bass will contain some chromatically altered tones. Use 2
“deceptive” applied chord at the asterisk in bar 8. Keyboard style is possible.

’ Teneramente
- A 1l

ﬂ

F

|

)

W
femaman

o

L___;————W/J

stepwise bass

stépwise bass

stepwise bass

. [— 10
’ 1 j—£ 1 | =
AN37 4 - - - .'l "‘
IQJ
2: | 'E s
[ ]
1 1
stepwise bass
Melodies )
1.Provide a simple four-part accompaniment, with applied chords at the
asterisks. '
M
i ) ozart (adapted)
=
i‘.‘j’ e = bEE } == ==
)
b (A WY
S
‘ Y &1
A W
3
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2. Set for four string parts. The asterisks indicate applied chords, but not all of

them are marked!

p cantabile o~ 5

el

Frf

4
Adagio ) I . P " Haydn (adapted) ]
A\ L [} ‘ K
=SSSmRE e s |

| l
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p 10 * . 15@@_
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20be-
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STUDY AND ANALYSIS

1. Excerpts from Bach chorales ‘ (

(a) No. 105 (beginning)

llll/\lq

3
f ’ N
4444]]
#:défq?.ﬂ?rz,.
e P——— RO SHS—— }ﬂ
</

Tl N

1ol
-4 ” -)

4-_.“—
S

| -
—4-u L

(c) No. 108 (end)




2. Mozart, Variations on an original theme, K. 54 (1788)

: VARIATION 3
’ (Allegretto)

e
1l
s
i
w)
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3. Mozart, String Quintet, K. 593, |

70

(Allegro)
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72 4. Beethoven, Piano Sonata, Op. 7, I

(Largo, con gran espressione)

15

S=c===

rs

— =

A

SR BRGNS SRR \ R VAR :'-"
D SRS . (OF AN B WY A LAY

F
PP P —pp
L E
5. Schubert, Die Forelle, D. 550
(Etwas lebhaft)
53 55
T 2 e ==
Doch end - lich ward dem Die - be
= ERppe—eoceeero




60 73
o N +— i -+ ;. & 4
’ die Zeit zu lang. Er macht das  Bich - lein  tik - kisch
1] L1 . - )3
-
s ) 2 |v » ;f =~ =) ’
cresc. p cresc.
_ v w——  — ] ]
EREEEE S S === =
| | n_d | h;l - ;] - " ;l
L/ V e . ¢ ¢ E =
*neighboring tone
W ———— A
4 1Ty & -4
P+ e e
v )3 1] L M. 11 " b a L.l S~ 17
U y V * - L] ’ -+ ' 2
tri = be, und ch ich es ge-dacht, so zuck - te sei - ne
]
7 Ay —
I - - LEL —$¥3§3 33 33
'~ - . . - . o . ®
i — 1 == E == E h . .
"l . e The—o—a—o— %
j . . J—H. 4 . 4 1 . . i
65 P
..o - Jo— e ~ 5 |
: == == ==
) | 4 14 14
Ru - te, das Fisch - lein, das  Fisch-lein zap -pelt  dran, und
>
— ==
) ﬁ“""—‘—‘ !
P
¢
— E — :ﬁ‘_—_
8/ i+ T | o 11 = 1
-3 = W

translation: But finally the thief grew impatient. Spitefully he muddied the
stream, and before I knew it his fishing pole jumped and the fish struggled.
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6. Schumann, Nachtstuck, Op. 23/2

Markirt und lebhaft .(

7. Verdi, La Forza del Destino, Overture

(Allegro brillante)
’Eg/—_;f _ > ~
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orch. P
g
.1 1 .
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Diatonic Modulation

PRELIMINARIES
Modulating Melodic Fragments

Most of these fragments are taken from Bach chorales. As a first step, sketch in
provisional cadences.

{a) {b)

Mo

26
NAME
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{e) ()

b +———+ o | 1 | ] r?
s e ——— hﬁﬁzj‘, 2
e
3 #

5 3*?3?
{(g) ~ (h) - ~
N IS P RGN N IS

= e — e

)
I
255 i f
L J 1 ]
A 4 ® I 4

)

tonicize B minor  don’t tonicize B minor

e
)

i)

not the same cadence as in (k)




LONGER ASSIGNMENTS
Chorale Melodies

1. Don’t harmonize the rests.

g o d 3=2!'_,'__'!:am};’

Lad

[y

e O
A

1 .

ANV
l ¢

:) 2. At the asterisk and at other cadences, harmonize the repeated notes with a
repeated chord. In other places, the repeated notes might be harmonized by
a single chord, possibly animated by eighth-note figuration in the bass.

|IIA?I]JJJJ!I ’?SJJJJ

G

e
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:
F
:
|

sod

NAME

Copyright © 1989 by Harcourt Brace Jovanovich, Inc. All rights reserved.

26
79



i

10
i

| 15|

20

D




| 1 | , I
= =

3
"
:10! |.| 1 b= ‘I—
i >
~
. I. B { 13 + = il £a)
#‘5“"‘\ $ ¥ — D = —"

NAME
Copyright € 1989 by Harcourt Brace Jovanovich, Inc. All rights reserved.




20
82

Melodies and Basses

1. Complete bass and inner voices.

it e =
O} l i

Sildd
S = = e

ol o 1 N~ | :
P e e e S
-
| 6 — 5 4 - 3 J7d
gg& I = 1 ! ) 10 #‘ : r j—d—
1 ' [ q




2. Complete the keyboard setting.

Caldara (adapted)

: ; i L~ ; hY
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3. Set for four voices.

Adagio

Haydn

A p/,_\\ , 1 ,/\

&P "‘ﬁ o
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Gttt RS ===
)
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decresc, p —p
el ] :
1 ,A i ] i/"\\ ];
n h I =0
25

4. UNFIGURED BASS (mostly). Set in four-part keyboard style. Two kinds of
settings are possible for this bass: one where the soprano moves mostly in
halves and quarters; the other where the soprano moves mostly in eighths,

. using parallel 10ths, parallel 6ths, and contrary motion.

Fenaroli (adapted)

R
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STUDY AND ANALYSIS

1. Bach chorales

- (a) No. 263

rAv]

J i Fj.ag!'ga;iﬁ:l:ly ll
g Lh_l ‘l Dl Zep il/;:ﬂr,_rz.___?_,_lju__
W r —% 1 1 x&/ - l: :ﬂ

L ] l

(b) No. 269
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EEEES = e msECne s
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(c) No. 274 {first half)
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Doesn't sound like 2; in performance,
instrumental bass is doubled at the
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2. Bach, Orchestral Suite No. 1, Menuet ||
) What is the function of the tonicizations following the double bar?
=1
B
=
+
i _} 4
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90 .

This movement is written in a kind of rondo form (ABACBA). The excerpt

shows the second A section, the C section, and the beginning of the second

3. Moaart, Violin Sonata, K. 296, 111
B section.

(Allegro)
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4. Mendelssohn, Wedding March {from A Midsummer Night's Dream, Op. 61)
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5. Mendelssohn, Song without Words, Op. 62/

To what goal does the passage that begins in bar 10% lead? Is there a key that
contains as diatonic elements all the chords on the downbeats of this passage?

Andante espressivo s

s J— — T —
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) 27
Seventh Chords with
Added Dissonance

PRELIMINARIES
Melodic Fragments

Set for four voices, using major except as indicated. * = dominant harmony.

(a) minor {b)

i
i
il

>
Y
5

NN

(c) J J | J ! (d) ) | .
%l’ v : : Fa et =
o t

=5 : I

(e) minor ' {f)
Al | * — 1 N . . L *
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98 LONGER ASSIGNME_NTS
Melodies and Basses

1. OUTER VOICES. What is tonicized in bars 4-6?

/\ /____\
5 b e J—jl_;,,,' y > 1
e > =g
,e)
q; ];7 g e [ &) ]ﬁ s
(—‘—P—}r\d——& © "rp_ﬁ 1 5

2. WALTZ Use free keyboard texture. Many, but not all, of the first-beat melody
tones will form 9ths with the bass.

= e e




. 3.MELODY. Set in four-part instrumental style, using 9ths wherever practical.
Look for opportunities to use pedal points, both tonic and dominant.

All Ito

egro mo e =
] N
: = =
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STUDY AND ANALYSIS

1. Bach, Well-Tempered Clavier 11, Prelude 12
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2. Beethoven, Piano Sonata, Op. 31/2, 1|
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3. Mendelssohn, Song without Words, Op. 102/2

Adagio ﬁ
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(Allegro, molto vivace)

4. Schumann, Symphony No. 2, Op. 61, IV

(winds and brass omitted)




5. Liszt, Liebestraum No. 3

’ (Poco allegro, con affetto) .
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(Allegro agitato)

6. Verdi, Requiem, Dies Irae
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translation: [on) that day, that day of wrath, all shali crumble into ash.

.
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7. Smetana, String Quartet (“’Aus meinem Leben’’), {1

&l
108

Allegro moderato a la Polka
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28
The Phrygian II (Neapolitan)

PRELIMINARIES
Melody and Bass-Line Fragments

Use bII6 .(or bI13) wherever appropriate.

(a) : . (b) bass different from (a}  (c)
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LONGER ASSIGNMENTS m

i Melodies and Basses

1. MELODY
l.l'# ] ! X ] f—
tE = = 1 ==

g5 —— — . —
= = ] C— z
A !
le)
D (=
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¢ | 10 | |
- r I e "
)
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2. FIGURED BASS

g=4d

&

L2 o -
CES et —
* + - T Y
6 6 6 6 6\7r ’Z g 6 #6 6 —

1 6 5 4 t 2 8 4 6 5
10
¥ _‘ir) ilé‘\‘l)
[ & o W 1 4
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»
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z Ly A ?
6 6 6 5 k4
© 4 ' LI h
same upper voices
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“ { 6 :6 : 4 6 6
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: - - - |
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3. MELODY
Poco agitato
! T
T S N e
o =
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| 7] 4
T N
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S
e S 7 = 2= 2 /"" \\
7~ — 15 | \
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STUDY AND ANALYSIS

Y]

(violin solo)

} 1. Bach, St. Matthew Passion, Aria, Erbarme dich

P I LY

A

-
o)

{18
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2. Mozart, Violin Sonata, K. 526, 111

116

195

(Presto)
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3. Beethoven, String Quartet, Op. 59/2, 111

10 L A
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120 4, Chopin, Polonaise, Op. 40/2

(Allegro maestoso)

b i 109 1 T

5. Brahms, Capriccio, Op. 76/8

" (Grazioso ed un poco vivace)

dim, erit.sempre - - - = = = = « « o = o« - - 4 e s e e = > e IR

- Y.
7 e — 1
SN A B - v
b4
...................... string. e cresc

R
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6. Brahms, Handel Variations, Op. 24, Variation 5

-P--F:'
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Augmented Sixth Chords

.-'!

PRELIMINARIES
Melodic Fra;,gments
Set in minor except as indicated. Use augmented sixth chords wherever appro-
priate.
(a) use 1t.§ {b) use Ger.§ (c)
b # { y | ] I
C It =¥ e
49 ‘H h 14 b 1] «r
—H
u l . I
. 11
%BC T.,I'-:‘" 3? .

(@ . ._(f),'J ‘Li Ly

VI v

‘ 29
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a1 J = " §| " o
y &} Ljl 11‘1".[! {de
A N 1 1 4
SV 17 -
Ie)
iy
1 1 [N
s LR
bl
(h) major 0} ant.
[, { | i ] ll
qdl = o) by g ——
Ie)
Ny — .
%C %nl‘ij {'I
1 D
(i) major (k) use diminished 3rd
L1 PR e
& =~
L W) h 11
Y]

i

y &)




e et e sl @

LONGER ASSIGNMENTS
- Melodies and Basses

1. MELODY. * = augmented 6th chord; ** = diminished 3rd chord.

Andantino
A | /Ti ] .~ | L, 5

b

o) —y—rtr—y
B e =
|
* L N
A 1 @_ |‘\! !/—'—‘“} 10 i
IQJ
% — = b
-1 t 1
- | e e 3 e A8
]n # ’ : Pl I |
T

33
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2. FIGURED BASS

wy
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3. MELODY 127

Lamentoso
4% = ) — : 3t
) # :'/\" . & R ¢ k4 -#;: i—
{

%4 == y—p—
CEZ=: =t —I%

|
L.H. rhythm: J J J ¢ J

SN N
== :
2
e
ﬁﬁ‘_—"_;j;‘:g - = = ==
< ¥ #__‘_,;R. o
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STUDY AND ANALYSIS

<
128

1. Moazart, Piano Concerto, K. 271, |, cadenza

£
T
]

»
1
i

e £hs
—3
]

T *—
4.

TR —
TN *—
Hiel h
TTMe—

_
£

£

ﬁ_,

(Allegro)
24

2. Mozart, Piano Sonata, K. 633, 1

41

A

4

3. Mozart, Piano Sonata, K. 576, 11




—

129

4. Haydn, String Quartet, Op. 74/3, I}

Pt
Lie .
. ol
| ;
1 1
cresc.
]
cresc.
1
T 3
cresc.
1
1 1
1 1
Lls &
. v‘
cresc.
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X
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1
+
- h—
Jz
1
1|
z
J=
i
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[T®]¢ L 128 119
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5. Beethoven, Symphony No. 3, Op. 55, [1 {Marcia funebre) ) 131

P %
cresc. J P
P~

(;-_
NE

6. Beathoven, Piano Sonata, Op. 57 (*Appassionata”), Il

Andante con moto s
piano e dolce fp 47

7

'T;

r

~}|
-

EEE A =T

7. Rossini, Petite Messe Solennelle, Credo

(Allegro cristiano)
4o
J L]
piano
S T .
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8. Schubert, Der Doppelganger
Compare (a) with (b).
(a)  (Sehr langsam)
9
! = R e
— 4:_/ (] S 1 X | |
in die - sem_ Hau - se wohn - te mein_ Scharz;
e = -
%- RE E: : 3: . —E—9 5
i 3. ' i o ﬂ = b E 1
p— ~
2 — — T —= 1 =
@ F;/r — = — ?
(b)
29 ——
= ) 3 I 4 E F J“ : : 1' P; E i
undringt die Hin - de vor Schmer -  zens- ge-waltj—_

o g/'\, . P S ———y
%ﬁl ::’ 5: e == ,1 E :
1 = = T
: = .t;> :"m p=
e —

translation: (a) in this house lived my love.
(b) and wrings his hands in agony.




——

8. Schumann, Piano Concerto, Op. 54, L

The entire cadenza (too long to quote here) would be a valuable study.

N i B s e I
Wﬂ—' .1 TJ‘ i l | - l :g?bé A1 él
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e e
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£ g 8
% 5 i r—=
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= ‘:‘u: 7 =
o
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134 ’ Cadenza
D. J . "
ﬁ—;r;! . N (Die J wie vorher die Jd )
T —P 1—1 jT' — S — \_ | (

/,,——1::;;5;'--——-______\\\
m '

' p|oco a poco ptu strirgenj
|

L“ F rJ (o] )| 1} 1 - %
5 114 1 ‘ 4 | ' i
TSR 4 32 S

suil

-1

Pft.

10. Chopin, Tarantelle, Op. 43

e 2] LI I

! lll: i ] 4 I
;:ji!f:ﬁ—* = =3

1 T T T s

....................... dim. Sz

- l.- £ o hg o ‘hF:F — 'F —




11. Brahms, Nachtigall, Op. 97/1

3

Lo

135

1

N K X K T Y T T 1|
y 'Y IAY IAY 1 15 IAY N1 i | r m |
N ) 14 T . ]
J
dei - nem Lied ein lei - ser - der - |hall,
/_?) /—\
33—
] abﬁj) - —3— (
- ] : A h——p -]
B S— S— — o h‘[ o
j 1 M | d } J i kL lvl
rp dim.
— s o -
= :
30 = n ~
I 1 13 ) | T ) §
SE= e mE———
] | iz "4 17 11 e 1 1 i . | 1) |
4 M L4 i
ein lei - ser Wi der - hall!

af 3 1

~::h.

translation: In your song a quiet echo (of tones that died away long ago)!
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Other Chromatic Chords

PRELIMINARIES

Mixture

(a) (b)

:

aa

@

NJ
~m

.L..;...d’

3
B
¥
T
¢
P
\

L
.
N 4
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COMMON-TONE DIMINISHED SEVENTH CHORDS. Insert a °7 chord where indi-
cated by asterisk. Not all are common-tone chords. Note the ©7’s in the way
that most clearly indicates their function.

{(a)

(b)

3

L]

ok

=

4P

B

1%

-4

419

-

e

ﬁ&_ —dlalH

mLe
lo— —T9

¢

AUGMENTED TRIADS. Insert an augmented triad where indicated by asterisk. In
some cases the augmented triad is produced by simple figuration; in other cases

the chord changes entirely.

{a)

(b)

449

a0




6

‘_")
—onl L
i

‘|e) S ©
3 [ ] <
[ & ]
[ & ] % ]
©

OTHER CHROMATIC CHORDS (VZ,, VZ,, common-tone “dominant sevenths” and “‘aug-
mented sixths”). Insert chords where indicated by asterisk. Use different progres-
sions in a, b, and c.

(b) (c)

* R Ld 1 *
r 1
I3
[ %) L

(a

c
I
%
I
]

)
li)

J &% ]
' = e

[ » ]
1 SR
(d) {e)
roe e — oty

- —
¢
I
14
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LONGER ASSIGNMENTS

Melodies and Basses

1. FIGURED BASS, USING AUGMENTED TRIADS

Giocoso

jﬁﬂ

xS 6

TN

e

SR

-

%Fr. T. r. s
5 k6 ¢ ¢




2. MELODY. Use common-tone °7th chords wherever appropriate. Keyboard

style is possible.
} Teneramente
P I SN W I W =
J —
%‘]ﬁr’;ﬁ S — P =
| ! [
— T D_‘
by ;!;,g' = 20 i'{‘ﬁ, =
¢ gl
‘ s
fq 3 ] I
J - ¢ 3
| 15 —
1 — —De I il__" == %+

-
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142 3. MELODY

AL,

Lugubre e pesante

| [—
—

'\o‘jL—_br-

J

-

[

T

A
I

dolce

e

==:E===:E:ﬁ




-

4. MELODY. Set in free keyboard style.

Allegro scherzando

4

L

E T

bir?
# ] ! _{ﬁigj‘ J
AN V4
IQJ
1§
L. 1 %
140
o4 [
k1
ritard. e o . ‘
10 I 1 N e O e e O A o e
] .‘ i |

Il
I

virt

vV
sustained bass
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STUDY AND ANALYSIS

1. Haydn, String Quartet, Op. 77/2, IV

A_p 4ate 5 5 .
¥ T E’_ 1 1 = T le ‘g :F
o P
i S e S G e S e -
= e —
~— [] 'vl [ # = é
P
g 5 s 5w
- | ‘,' 1 1 1 { ) ) ] y
o W
g 8 [» e £ 8 === —
op
2. Mozart, Menuett, K. 355
A‘! h 1 I - ! i) 1 } ”P;a i 3 sh‘
____’_ e 1 1 r 4 !
| = | r ? i )
dolce .f
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P s
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g




3. Schubert, Octet, D. 803, |

UG MG LR B [ f [ (s
>A,- 1T, 1L
Pl .d.f 1
il |
:r " it T L T n\ ‘n\
A ) A A A 1 A
e e e e fil
i : il
- S =
q . ® 1A A >4uf“ Hh
A h A >«M
) @V ( @w
3 : 9 : |
1 A
A 1 |
A d o
g i ? & TN Hey  _&HU|]e P
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4. Schubert, Die Liebe hat gelogen

translation: Love has lied, grief weighs heavy; ah, cverytﬁing around me has
betrayed me! :

8. Chopin, Nocturne, Op. 27/1

(Larghetto)

L J/ ' > \ p/‘

= 11 1 .;a ; f._'f j; b ; <
(EEZ ==== =====--
e
, [H ” T Z
el bontom JsyloniTonts
e e i = E
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A
P
gdl
i
P
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P
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Q. LHIUPLI, Tlaiuue, V. £0/D

(Allegro moito)
5 : 30

)
1)
A
19
»
AR
'

g
a !;TLU - 1 )4 I‘ . l. 1; N ]; J H
LS ] N od N i h i 5 - Y
2T eI % PRIRe
7. Chopin, Polonaise, Op. 44
= = =
T 1 1 —‘P—f'—
*4 - S
= 1 for oo o =
—— ..r, ;,. 101 ﬁ:jﬁ :ll 1 1 —
. P 2%
@ L @
W, @ & Py B o

) 8. Liszt, Sonetto 104 del Petrarca

(Adagio) , _—
7 molto espressivo A= 10
d +

riten. E

1
ol
e

. ——, ~
——— % v

>
>
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148 9, Liszt, Ich scheide (1860)

molto lento

69 1 ! » ' ) (
%‘e—;—H‘L ==c==—o-oc——————————
< lebt wohl, ich schei - de! susp.

S T
to Y =" 3
= =~ e 2 13
| {
PP perdendo PP
- : ] —o— o
é.pp__.‘_-._- i — == E_g E’:
% &
% Py 2 . w® ® T &

translation: Farewell, I depart.

T




11. Wagner, Tristan und isolde, Act 11, Scene 1

(Lento moderato)

1' TRISTAN
E -5“ : ) r A ; v : r A ‘.q l‘\ :
v
det; durch Mor -
— oty ,
— e P—— = RS
v
< e : o
sf
E dim.
= = = =
1 d ;‘ d

Molto ritenuto

= — T 1| ’ | : 1
D n
%- e e ! ==
T 1 .
D] 1 4 g
Mut - ter Los ver - nahm
i
<

translation: Through the dawn, [the melody sounded] sad and sadder, as the

son learned his mother’s fate. .
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150 12. Wagner, Tristan und Isolde, Act 11, Scene 1

(Poco largamente)

P dolce

o
SEREES

—————

T

13. Verdi, Don Carlo, Aria, O Don Fatale

(Andante)
40 EBOLI

b

J
s —3— =
e e = ==
9] 7
Po - twdé— cc - lar il mio do - lor
S BIAEBIRIEEDBIEES
. . o - - o
| T I I O I N
¥y 1 1 )| 1 I il:#l 1 1 [ 4
& 4 & & & R N " | | [
4 . 4 r4 .. . . o . . - 4

translation: Alone in a cloister, hidden from the world, I can hide my despair.
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31
Chromatic Voice-Leading
| "Techniques

PRELIMINARIES
Unfigured Basses

1. Progressions based on parallel motion.

(a)
g =
£
l I :
(’f‘) %“ﬁ [8) ! ny I [ a)
J r -4 s’e—'&d LI N ) 9‘ - 2

{b) different from (a)

33

5

{c) different from (a) and (b)

E

e

fo—fo—n
} Ly

Ji%?
.

¥
¢
.

31
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- 1]
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(e)

o —oF
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e

Y
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jortnd

(g)
A1

T
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¢

W=




el Suy - [ |20

o

K ———+% ¥ 2 -
T 1 i
(i) different from (h)
oty 3
i J]
e =

b
e

‘) 2. Progressions based on contrary motion.

(

2

i
T_
,
I

)
l')
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{b)
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R
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-
¢

T
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(c)

Y
154

(d)

.'.j

o
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LONGER ASSIGNMENTS

Melodies

(‘ 1. “QUASI RECITATIVO.” Set for violin and piano. Explain the function of the
tonicized C$ minor chord in bars 9-11.

~a

Allegro meno allegro
#‘—_ﬁ = —F Tema ; : =
2  — i = 1 :ﬁjﬁbt? 1 1
J f P !
dim.
% “ — n_m 5 -
=
1 [] L]
Allegro § - — R . accel. - - - 4o~
= 7 ] — =" J
) i 4 T
f d'm P cresc
: = = a7
I\.j, |
2o f :
o O : = - L £
............... meno
e B g 1
) === =
D b 14 L
) JI appassionato
i&—} e =F - —_— —3 =
e ¢
()
_ 1
NAME -
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Allegro

4

s %
v
| s
) > ¥ ¥ ¥
I
2. MELODY. Set for keyboard, maintaining the two-part broken-chord texture
of the first phrase
Vivace
j - I ——— ! I [ !
‘ n r o \‘ ) I— s iA\ #'F ] 1 — — l
), ° 4
!_: :E ) £ b'.
e e e
~— a I& 3 T~
‘ o b — k
ﬁ —_— 7= : ‘J' | }Z ﬁ\d H) '
| —
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10 2 7~ FR o —— < ,,—\ P __aFA\ ‘/ —
P # 3 ;
1 17 } | 1 Vi
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B
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3. MELODY (mostly). Set for piano, continuing the pattern of the first measure.
The left-hand inner voice need not be maintained throughout and the left
hand may play octaves. Octave doublings may occur between the bass and

one of the inner voices.

Allegro molto _
T  E—— —
— -
. J L-‘/_’ = J v E v E
- 3 3 3
- 4 J
iS5 | Jyl
(voice exchange between
bass and inner voice)
P— | _ 5 [re— I

:di

F

hl—




ﬁ,.l

|

7

M

==Y

NAME
Copyright € 1989 by Harcourt Brace Jovanovich, inc. AH rights reserved.




3t

‘60

STUDY AND ANALYSIS

1. Haydn, Fantasia, Hob. XVIil/4

(l’rcsto) 60
58
1 1
555——4———11Q i .
> Z ~ = —_—
= : e s e A
65 e, LR .
] ¢ === :
3 " i I — : !
€resc.
3 3 e
e e e f@ﬁ i’*:{ﬁ ]‘ =
s« = 8 !
2. Mozart, Piano Concerto, K. 271, il
(Andantino)
126 _J ‘l‘rﬁ_ —_— solo piano B
Z=; e T 7 7
— i —
orch. S —_— I . . P
e o &£ £ £ e |d4d 3
Sttt F ¢ 2 =: =

—_— e : x | !
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3. Mozart, Sinfonia Concertante, K. 364, 111
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62 4. Mozart, Piano Sonata, K. 533, |

(Allegro)
m 2 £ 9 . N —~ Pt 215
. { ) | b 4 4B, W 2
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5. Schubert, Octet, D. 803, Vi

(Allegro)
172
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6. Schumann, Reconnaissance, from'Carnaval, 0p.9

(Animato)

g!gn’\;]




i

165

7. Chopin, Nocturne, Op. 27/2

(Lento sostenuto)
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- 66 8. Liszt, A Faust Symphony (1853/4), |

Le . ob. p
Y ) 4 ne
1:;{' y —= = * |] e i - e . = %
A * = ‘l
d. ~1 — clar

strings -
“L_f”’/.h’,_\‘ e b
STt — S = =

perdendo f>
—_— ——
— P obo- — Tl . =
1 4 _" T

#égﬁ/f ‘—F\"h'ﬁ,‘?/—' e
éﬂ ; g:" —FH ¥ = S

————r—— —— ﬂ_m

via. 20
e . ()
e e =
J = = - = - T
== | p= w
p— cla:l-.,‘gssn. \
—_ —~ - perdendo ~
¥ — - bﬁ——ftp_»_? + 1 qu =
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9. Wagner, Tristan und Isolde, Act §l, Duet

2 ISOLDE N
N T

(. 5 = = 1 x o) Fi 0 ] i‘l i i = l“ q y 4 + - =t

i 1 L 1T e 2 | 1 3

H il ma 1 - b vl 1 ) B4 — 1 J. ) |

VN ——— . I
Herz an Herz dir, Mund
TRISTAN
% ) -
| 5

i

translation: Heart to heart, mouth to mouth, united in 2 single breath .- .

10. Wolf, Herr, was triigt der Boden

Although the song as 2 whole is in E minor, analyze these first six bars in B
minor. What contrapuntal technique forms the basis of this passage?

Y Sehr langsam und innig

(‘ H I | r— ]
\' ek = ‘: = =0
Herr, was trigt der

=

EE = =Ee =
e —— }
# 3 - s J

|4 1 4 (-
du  trinkst so bit - ter- lich?
g % 2 1;,41
l “i |
j  Re——— [ - Pm——
e ——, S
= 7 =
P ¢ F
\__/ \_—/
( translation: Lord, what grows here that you water with such bitter tears?
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11. Brahms, Intermezzo, Op. 119/

This intermezzo is in B minor, but this section tonicizes IIl. Analyze as if in D.

(Adagio)
17 20
S : = s }—?5 1 0
! \1 N t’ . N N
P = o p— g
3 z 1 Y X 1 1
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Chromaticism in
Larger Contexts

PRELIMINARIES
Modulating Fragments

Set for four voices.

(a)A,Jr,,, J ;J tL J _ a

3
l D)}

[QE=E

(b) s y @ 3 .
A 1 ) M I | }
1 r.ﬁ 1 j m. # | —-‘&.,i gl
Y] Tl
A Y=
Z5C 5
¢ = 97 chord.
@ 4 . K J . $
A | | J ' I
— -
‘;)U
32
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LONGER ASSIGNMENTS ~ m

Melodies and Basses

g
' 1. MELODY. Maintain the given accompaniment pattern of mostly one chord
per measure throughout most of the piece. How do the modulations to E
major and D major relate to the tonality of Db?
Andante amoroso
< >—
%_;I/—\E—‘ —— e
A R 3 = 1 ¥,
- * 11
Ld
l» | =Y
L] - ]
/—————\
P p———%
v 4 'P 1 F |b "i
| I |
—
— —_ /_\
7 K I " : 1 | .\ J J £
( =T == >
[Y)
| £
2 =
|
= N N Ware N
|QJ ’E
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| 441
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o (tonic pedal)
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174 2. FIGURED BASS (by Padre Mattei). Set for four voices. What is the large-scale

tonal plan of this bass?
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178  3.MELODY. Set in keyboard style; the right hard pliys only the melodic line.

Allegro .nppnssionato e o ']_ g »
e) h ¢ I =]
P cantabile
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STUDY AND ANALYSIS

( . 1. Mozart, Clarinet Trio, K. 498, |

(end of development)

(Andante)
) 70 N
cl. =
via. {_
be -2 _—
y 3 ———] —¥ ;ﬂ X 7———:E
piano P
e e e
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182 2. Beethoven, Piano Sonata, Op. 26, 11

MARCIA FUNEBRE sulla morte d'un Eroe
Maestoso andante

Ao £z : 38§32
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3. Beethoven, Piano Sonata, Op. 110, |

(Moderato cantabile molto espressivo)
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4. Beethoven, Piano Sonata, Op. 110, 11l
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(Allegro ma non troppo)
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Perdendo le forze, dolente

(Ermatzet, klagend)
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5. Schubert, String Quintet, D. 856, |
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186 6. Schumann, Humoreske, Op. 20, !

Einfach ‘




7. Liszt, Consolation No. 3

. (Lento placido) -
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