Grade 4 - Counterpoint

Examination Length: 3 Hours Recommended prerequisites:
Questions will be based on all material Grade 2 - Advanced Rudiments
from the previous grades plus the Grade 3 - Basic Harmony
following new requirements: Grade 4 - Intermediate Harmony

e Counterpoint Techniques
— candidates should be familiar with the following:
imitation
sequence
inversion
retrograde
augmentation
diminution
two-part writing
free and invertible counterpoint
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secondary (applied) dominants with cross-voice imitation
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¢ Invertible Counterpoint
— at the 8" (octave) at the 15™
— add the missing voice of a two-part invertible counterpoint composition

Invertible at the octave from W.F.Bach
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e Baroque Dance Miniatures

both voices of the opening phrase will be given

the candidate is responsible to complete both parts for the remainder of the
composition continuing in the style of the opening phrase to create a unified
two-part contrapuntal composition in binary or rounded-binary (with necessary
repeat signs), or ternary form

the style and key structure should be consistent with an 18th-century dance

i.e. Allemande, Courante, Sarabande, Gigue, Bourreé, Minuet

the length of the composition is determined by the candidate (from sixteen
to twenty-four measures)
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add the missing voice in to create a unified keyboard composition

in Baroque style with appropriate modulation
— from sixteen to twenty-four measures in length

—

Free counterpoint

one part will be given

—

C.G M.

Allegretto
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and/or invertible contrapuntal techniques with appropriate modulation
— from sixteen to twenty four measures in length

— one part will be given

Allegretto
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— to complete a two-part invention-style keyboard composition employing free
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Imitation-Style Composition
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