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Music II: In-Depth Character Analysis through Music & Text 

 

Students Will: 

 Listen to the aria “In Questa Reggia”, while following along in the score 

 Complete the “In Questa Reggia” Activity Worksheet 

 

Copies for the student: “In Questa Reggia” Score, “In Questa Reggia” Activity Worksheet 

Copy for Teacher: Activity Worksheet “In Questa Reggia” Answer Sheet 

Optional: “Nessun Dorma” Score 

 

Getting Ready: Prepare listening- “In Questa Reggia” http://www.youtube.com/watch?v=OWle3od3BCc 

     Optional: “Nessun Dorma” http://youtu.be/t5hKG_leBRs  

Introduction: Opera is beloved because it is a combination of all the arts, including music and text that can 

be pulled from many different types of literary resources. In this lesson, we will examine how the music 

reflects the emotions of the characters depicted in the text.  Have the students look over the “In Questa 

Reggia” score. Explain any musical terms or markings that they may have questions about including:  

instrument abbreviations, different clefs and keys, as well as any other musical terms that may be unfamiliar. 

A musical term glossary can be found here: http://www.music.vt.edu/musicdictionary/ 

 

Focused Listening: While following along in the score, listen as a class to “In Questa Reggia”. You may 

wish to project the score and point to parts to help the students follow along. They should listen to the music 

without watching the video, at least for the first time, so they fully engage with the score and audio. Then 

have them look through the Activity Worksheet, before listening a second time to the aria while making 

notes, either on their worksheet, or in the score itself. 

 

Guided/ Independent Practice: Have the students fill out the Activity Worksheet, either individually or in 

small groups. Then discuss their answers as a class. Acknowledge that many different answers can be valid, 

and review the relative merits of important points they noticed in the written score, versus what they heard in 

the music.  

http://www.youtube.com/watch?v=OWle3od3BCc
http://youtu.be/t5hKG_leBRs
http://www.music.vt.edu/musicdictionary/
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Extension Activity: Using their answers to the activity worksheet, have the students write a short essay 

detailing the changes in the music and text, and how that relates to character’s emotions. They will need to 

concretely describe musical aspects in prose.  

TEKs 

Music: 

6th Grade 

(1) use standard terminology in explaining intervals, music notation, musical instruments or voices, and 

musical performances 

7th Grade 

(1) use standard terminology in explaining intervals, music notation, musical instruments or voices, and 

musical performances 

8th Grade 

(1) describe in detail intervals, music notation, musical instruments or voices, and musical performances 

using standard technology 

Music, Level I 

(1) identify melodic and harmonic parts when listening to and/or performing music; compare and contrast 

elements of music through literature selected for performance and/or listening. 

Music, Level II 

(1) define melody, harmony, rhythm, and texture of music listened to or performed, using standard 

terminology; and compare and contrast music forms of literature selected for performances and/or listening. 

Music, Level III 

(1) define musical performances, intervals, music notation, chord structure, rhythm/meter, and harmonic 

texture, using standard terminology; and identify music forms of performance and listening repertoire. 

Music Level IV 

(1) analyze musical performances, intervals, music notation, chordal structure, rhythm/meter, and harmonic 

texture, using standard terminology; and analyze music forms of performance and listening repertoire. 

 

Gardner’s Intelligences: 

Musical 

Linguistic 
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Bloom’s Taxonomy: 

Knowledge 

Comprehension 

Application 

Analysis 

Synthesis 

Evaluation 

 

Bibliography:  

Puccini, Giacomo. Turandot. Milan, Italy: Ricordi, 1987. 

 

Online Resources: 

www.oxfordmusiconline.com 
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4. Does the music and the emotion it conveys relate to the text at each of these points? If so, how? 

a) 

 

 

 

b) 

 

 

 

c) 
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ANSWER KEY  Activity Worksheet: “In Questa Reggia” 

 

1. What story does this aria tell? 

In this aria Turandot tells the story of Princess Lou-Ling, who a thousand years ago ruled before her 

kingdom was attacked and she was captured, tortured and killed. Turandot has chosen to honor Lou-

Ling by refusing to marry and have her own kingdom taken from her by a man from a foreign land. 

 

2. Choose three key moments in the aria, list them by measure, and describe what you believe the character’s 

state of mind is in each moment: 

Answers will vary. Some moments and moods to consider as possibilities: 

Opening measures (creepy, scary, tense) 

“Principessa” (declamatory, sad) 

“Fu guando” (somber, hushed) 

“Il regno vinto” (building, angry, tense) 

“O Principe” (exotic, anxious, determined) 

“Quel grido” (furious, emotional, terror) 

“L’orror di chi” (resolved, happier) 

Ending measures (full, excited, important) 

 

3. In the key moments you have chosen, how does the music itself convey differences in the emotions 

expressed? (Hint: Think about tempo, dynamics, instruments and voices being used, rhythm, shape of 

melody, types of harmony, etc.) 

Answers will vary. Some musical aspects to consider as possibilities: 

Opening measures (p dynamic, repeated notes in melody) 

“Principessa” (lower notes in melody, key change, tempo change) 

“Fu guando” (chorus joins, repeated notes in melody, pp dynamic) 

“Il regno vinto” (ascending melody, rest at beginning of measure, trumpets join) 

“O Principe” (percussion joins, tempo change, swaying in strings) 

“Quel grido” (highest note until then, ff dynamic, loud brass) 
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“L’orror di chi” (crescendos and diminuendos) 

Ending measures (all voices together, highest note of piece, key change, fermati ) 

 

5. Does the music and the emotion it conveys relate to the text at each of these points? If so, how? 

Answers will vary. Some ideas to consider as possibilities: 

Opening measures (starts story telling like a ghost story) 

“Principessa” (introduces new character and really starts story) 

“Fu guando” (talking about war with appropriate music) 

“Il regno vinto” (“her realm was conquered”) 

“O Principe” (moves back to present day, as well as elicits thoughts about foreign suitors) 

“Quel grido” (“dying cry”, full of Turandot’s agony and fear) 

“L’orror di chi” (not a great connection between words and music) 

Ending measures (conflict between Turandot and Calaf and people’s interest in it) 
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In Questa Reggia 
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Nessun Dorma 
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