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Unit 1
Note Values

- Stem

Quarter Note @ - NotcHead

A stem may go up or down on a note. Up Stem
Up stems go on the right side of the note head.
Down stems go on the left side of the note head.

1. Draw up stems on these note heads.

Joe e e .

2. Draw down stems on these note heads.

- e e .

3. Draw four quarter notes with up stems.

o

4. Draw four quarter notes with down stems.

r

Half Note J |
One half note equals two quarter notes. J = J J

5. Draw four half notes with up stems.

J

6. Draw four half notes with down stems.

P

Down Stem

f



Dotted Half Note -

Il

| I
| I
|

One dotted half note equals three quarter notes. J ’

The dot on the right side of the note head adds J J J
half of the value of the note. .= +

7. Draw four dotted half notes with up stems.

8. Draw four dotted half notes with down stems.

Whole Note o o = J J J J

One whole note equals four quarter notes.

9. The whole note has no stem. Draw four whole notes.

O

10. Write the names of these notes.

. o / J .

%uarter

11. Answer these questions by drawing the correct note.

JJ-1d 4
JJJ - D J )

I
I
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Eighth Notes
D=7
One Eighth Note One eighth note equals half of a quarter note. =/2

i < F <~ Fl
One eighth note has a flag on the stem. 'h ag D ag

12. Draw flags on these stems to form eighth notes.

I I A N

Two Eighth Notes n Two eighth notes equal one quarter note. n = J

13. Draw beams to connect these pairs of notes to form two eighth notes.

(rddrrJJrr

Four Eighth Notes m Four eighth notes equal one half note. m =J

Beam

The stems of four eighth notes are connected with a beam.

Beam

14. Draw beams on these groups of notes to form four eighth notes.

rrre JJlarrrre JJJ)

GPsel



Dotted Quarter Note

One dotted quarter note equals three eighth notes. J .

;3D
S

15. Draw four dotted quarter notes, two with up stems and two with down stems.

Note Value Review

The dot on the right side of the note head adds J .
half of the value of the note.

16. Write the names of these notes.

. J . J

17. Answer these questions by drawing the correct note.

gy L
JJJ-
- e dJar

1.

| I \ N
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Unit 2
The Staff

Lines and Spaces

The staff has five lines and four spaces. The lines and spaces are numbered from the bottom
to the top.

Lines Spaces

h
TN

5

3

2
4

o

1. Number the lines on this staff. 2. Number the spaces on this staff.

Notes are written on lines or in spaces.

Line Notes Space Notes

£
L=

£
L4

O

Pay
Py O
- [8)

£
o

3. Write L for the line notes and S for the space notes.

o
Py O 7 [Q)

oo

o

Up Stems Down Stems

Notes on or above the third line have down stems. p——

Notes below the third line have up stems. -

_‘_!‘

4. Draw stems on these note heads.

O
N

GP886J




Clef Signs

A clef sign is used at the beginning of each staff.

f
Treble clef %j’

Drawing Treble Clef Signs

5. Trace these steps for drawing treble clef signs, then draw your own.

B N A AY

’

\
IRy S SN K [ S,
-
-
e
o
-
o

I

Bass clef —6/\

Drawing Bass Clef Signs

6. Trace these steps for drawing bass clef signs, then draw your own.

—o ) £ B
,"I // //

GP660




The Grand Staff

The grand staff is formed by joining the treble staff and bass staff with a brace and a bar line.

Brace
Vop

7. Trace these braces and bar lines to form grand staffs.

s

A\3V

< Bar line

-):

4

8. Draw braces and bar lines to form grand staffs.

Draw treble and bass clef signs.

GPRARG

-

o~

. - -

& NS

P aal P
’

-~ —

NGRS N

LN




Bar Lines

Music on the staff is divided by bar lines into measures.
The end of a piece of music has a double bar line.

Double
A Bar Line Bar Line Bar Line Bar Line
f :
(s
o
Measure Measure Measure Measure
)
7
When dots are placed in front of a double bar line, it forms a repeat sign.
A repeat sign means to play the music again.
9. Draw bar lines to form measures on this grand staff. Draw a double bar at
the end of the grand staff. Add repeat dots to the double bar.
' Double
Bar Line Bar Line Bar Line Bar Line

| | | |

[}
&

o

)

Review of the Staff

10. A staff has linesand ___ spaces.

11. Notes are written on or in

12. Notes written below the third linehave ____ stems.

13. Notes written on or above the third line have stems.

14. é This is a clef. 15. ¢): Thisisa clef.
16. The grand staff is joined by a and a

17. Bar lines divide music on the staff into

18. The end of a piece has a

19. ll Thisisa sign.

GP660
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Unit 3

Note Naming
Treble Clef Notes

Treble Clef Line Notes

Ol‘ﬂl"‘UU'—'Z

0

6

£

Y ©

¢

o)
0

@

1. Name these treble clef line notes.

&éﬁ;>

2. Draw these treble clef line notes. Use wholes notes.

/)

S

\

S,
o

E B Middle C G

Treble Clef Space Notes Eél!‘&ll‘!l
O

)
% -
)
8]
ANV O
Py, )
3. Name these treble clef space notes.

f) O
& .

)

4. Draw these treble clef space notes. Use half notes.
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Bass Clef Notes

M
I
D
D
Bass Clef Line Notes L
B F C
. ©
o). — © —
yd o e
5. Name these bass clef line notes.
Pen ¥ '\9'
9): = :
4 > &
6. Draw these bass clef line notes. Use quarter notes.
G Middle C D F A B

Bass Clef Space Notes
F
(8]
-6): 8) -
yd (8]
o [ )
7. Name these bass clef space notes.
°) ' =
i O
8. Draw these bass clef space notes. Use whole notes.
A E G B F C

GP660
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Naming Notes on the Grand Staff

e

o 0

O
©

(8]

o—O
O

o
o O
O

o O
©

NS e\

(8]

0

(9]

O
o—O
©

o O
-y

(8]

OG

9. Name these notes on the grand staff.
)

o

%

W

Yy,

3/}2

\!‘?
o}




Drawing Notes on the Grand Staff "

10. Draw these LINE notes on the grand staff. Use half notes.
o

o e5X

Y G

F D G C

11. Draw these SPACE notes on the grand staff. Use whole notes.

W e

w@ Q@%)

GP660
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Unit 4
Time Signatures and Rhythm

The time signature is the two numbers written at the beginning of a piece.
e The top number tells how many beats are in each measure.
e The bottom number tells what kind of note gets one beat.

Time Signature

2 means two beats in each measure. J
% means the quarter note gets one beat. = 1 beat

J = 2 beats

1. Clap and count this rthythm aloud.

1 4 T

Count: 1 2 2 (continue counting)

2. Write the counts under the notes. Clap and count aloud.

3 R I D R B

3. Add bar lines to this rhythm.
Write the counts under the notes. Clap and count aloud.

. JJ .

4. Write in the counts. Play and count aloud.

|6

GP660



Time Signature 2

3 means three beats in each measure.
A& means the quarter note gets one beat. @ 1 beat

2 beats

Q
il

3 beats

5. Clap and count this rhythm aloud.

SR VA U

Count: 1 3 (continue counting)

6. Write the counts under the notes. Clap and count aloud.

SRV U R A

7. Add bar lines to this rhythm.
Write the counts under the notes. Clap and count aloud.

i, 004 JJJd |

8. Write in the counts. Play and count aloud.

GP660
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® . !‘:
Time Signature 7

& means four beats in each measure.

%4 means the quarter note gets one beat. @ = 1 beat
o = 2 beats
g = 3 beats
O = 4 beats

9. Clap and count this rhythm aloud.

S I T T A A O

Count: 1 1 2 3 4 (continue counting)

10. Write the counts under the notes. Clap and count aloud.

S A U I O

11. Add bar lines to this rhythm.
Write the counts under the notes. Clap and count aloud.

SR I R R I

12. Write in the counts. Play and count aloud.

GP660



17

Counting Eighth Notes

Eighth notes may be counted by saying “and” after the number.

13. Clap and count this rhythm aloud.

S R NI o e NV

Count:1  and 1 and 2 and (continue counting)

14. Write the counts under the notes. Use a + sign for the word “and”.
Clap and count aloud.

SawIN D I DI Paw I

15. Add bar lines to this rhythm.
Write the counts under the notes. Clap and count aloud.

S R R B R

16. Write in the counts. Play and count aloud.

GP660
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17. Clap and count this rhythm aloud.

237300 ) |\

Count:1 and 2 and 3 and  (continue counting)

3
A group of four eighth notes 4J j j j J l J J j j ]

may be joined with one beam. 1 and 2 and 3 and land2 and 3 and

18. Write the counts under the notes. Use a + sign for the word “and”.
Clap and count aloud.

1730 ) )T

19. Add bar lines to this rhythm.
Write the counts under the notes. Clap and count aloud.

iJJJ) 0 1)

20. Write in the counts. Play and count aloud.

[a) 5 !——'-?_—

h

GP68s0
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21. Clap and count this rhythm aloud.

{3 ) |

Count: 1 and 2  and 3 and 4 and (continue counting)

22. Write the counts under the notes. Use a + sign for the word “and”.
Clap and count aloud.

S rrrI PR R

23. Add a bar line to this rthythm.
Write the counts under the notes. Clap and count aloud.

b, I T |

24. Write in the counts. Play and count aloud.

GP660
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Counting Dotted Quarter Notes and Eighth Notes

The dotted quarter note is often followed by one eighth note. J .b

A dotted quarter note and one eighth note equal two quarter notes. - J oh = J J

or one half note. J ob =

A dotted quarter note followed by one eighth note may be understood

when seen as a tied note.
N—

Count: 1 and 2 and

25. Write the counts under these notes. Clap and count aloud.
Play and count aloud.

A (Right Hand)

[))

~—4
~f

(Left Hand)

)3

N
N
Y

(Right Hand)

.
N
o

GP660
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Upbeats

An upbeat is the note or notes that come before the first full measure of a piece.

1) g0 S|

Count: 4 1 2 Count: 3 4

The measure with the upbeat (s) is incomplete.
The missing counts are found in the last measure, which is also incomplete.

26. Clap and count these rhythms aloud.

SR IR Y VPRI

isd

3 and

JIJJIJ 3001 |

27. Play and count aloud.

(Right Hand)
A 5

o

(Left Hand)

‘
|
!

3

(Right Hand)
A 3

ﬁj‘j — —_
> e =

GP660



Rest Signs
Rest signs are used in music for silence . These notes have rest signs of the same value.
Quarter Note J Half Note J Whole Note o Eighth Note .h
Quarter Rest k Half Rest Whole Rest - Eighth Rest ¥

(whole measure rest)

28. Draw each rest four times.

Quarter Rest Half Rest
bt
o
Whole Rest Eighth Rest
o)
o 7
G V4
Q) R

29. Draw a rest to complete the correct number of beats in each measure.
Clap and count these rhythms aloud.

%—‘—. - ) i

N
~ AN
e

N

ﬂ

GP660



Matching and Crossword Puzzle

1. Draw a line to connect each sign with its term.

Across
, 234
- 4 & 4
[4)
6. lre
7. )
o)
. oo
e
0. P
11. =

2. Write the term for each sign in this crossword puzzle.

Down
repeat sign .
line notes/ ,
half rest
. _ 2.
time signatures
quarter note ‘l'j
3.
bass clef
whole rest 4. r
eighth notes
5.
grand staff
0
space notes 8. A -
whole notes J
treble clef 1
h
a
L
f
3
r
€
6
S
t -
9

10

11

GP660



24 Unit 5
Intervals

An interval is the distance between two notes.
Melodic intervals are two notes played one at a time.
Harmonic intervals are two notes played at the same time.

2nds
2nds on the keyboard 2nds on the staff
o)
% e
Q) r
Melodic 2nds Harmonic 2nds
F C
L L

2nds on the keyboard are from one white key to the very next white key.
2nds on the staff are from a line to the next space or a space to the next line.

Melodic 2nds

1. Draw a melodic 2nd up from each given note. Use quarter notes. Name each note.

e =

2. Draw a melodic 2nd down from each given note. Use half notes. Name each note.

/)

;#: 2.

D <
0y

Harmonic 2nds

3. Draw a note above each given note to form harmonic 2nds. Use whole notes.
Name the notes.

) = -
O

o

GP660
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3rds
3rds on the keyboard 3rds on the staff
[a)
& ? g 8
(&) o
Y,
. B Melodic 3rds Harmonic 3rds

3rds on the keyboard skip one white key.
3rds on the staff move from a space to the next space or a line to the next line.

Melodic 3rds

4. Draw a melodic 3rd up from each given note. Use quarter notes. Name each note.

9, =

5. Draw a melodic 3rd down from each given note. Use half notes. Name each note.

f)

]

2

OV

)

Harmonic 3rds
6. Draw a note above each given note to form harmonic 3rds. Use whole notes. Name the notes.

O

O
o

7. Name each interval (2nd or 3rd).

q:__F r—. o

%

o0

-

GP660
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4ths
4ths on the keyboard 4ths on the staff
o
o) - O
o
Melodic 4ths Harmonic 4ths
C E
L L]

4ths on the keyboard skip two white keys.

4ths on the staff move from a space to a line or a line to a space, skipping one space and one line

Melodic 4ths

8. Draw a melodic 4th up from each given note. Use quarter notes. Name each note.

’ﬂ ®

® @

@

9. Draw a melodic 4th down from each

8

given note. Use half notes. Name each note.

&

, .
AN\IY,

o

Harmonic 4ths

10. Draw a note above each given note to form harmonic 4ths. Use whole notes. Name the notes.

g' O O

o
Q

11. Name each interval (2nd, 3rd or 4th).

4 o —
&

%

AY

-
)

ofo)

el

o

GP660
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Sths
5ths on the keyboard 5ths on the staff
&) o o
Melodic 5ths Harmonic Sths
F C

L | [ J

5ths on the keyboard skip three white keys.
5ths on the staff move from a space to a space skipping one space,
or a line to a line skipping one line.

Melodic Sths

12. Draw a melodic 5th up from each given note. Use quarter notes. Name each note.

f)

@ @ @

@

13. Draw a melodic 5th down from each given note. Use half notes. Name each note.

9r a

-

Harmonic Sths
14. Draw a note above each given note to form harmonic Sths. Use whole notes. Name the notes

o)
&Yoo Py © - 2
e
15. Name each interval (2nd, 3rd, 4th or 5th).
e © "

GP660



28

Unit 6
Sharps, Flats, and Naturals

Sharp Sign %

A sharp sign before a note tells you to play the very next key higher.

)
4

o
kLl

Sharps are written on lines or in spaces.

1. Most sharps are black keys. There are two white key sharps. One is B#.
Name the other white key sharp.

2. Draw a sharp before each note below. Make sure the center of the sharp is in the same space
or on the same line as the note. Name each sharp note.

) ®

& &

\ @

o
Az

o

3. Name these sharp notes. Circle the ones that will be white keys.

# L ﬁe
oY i # m 2
.4 oy 1 TO #
% m i
i b
Al
4. Draw these sharp notes on the staff. Use whole notes.
/)
NV L
o XU
D# A# Ct B# G# Fi E: D#
space space space line - line space space line

PARAC



Flat Sign b

A flat sign before a note tells you to play the very next key lower.

ot

Flats are written on lines or in spaces. #‘

T

o)

5. Most flats are black keys. There are two white key flats. One is Cb.
Name the other white key flat.

6. Draw a flat before each note below. Make sure the center of the flat is in the same space or on
the same line as the note. Name each flat note.

A

e S=====—x
O

ANSVAZAS
Ly,

Gb

7. Name these flat notes. Circle the ones that will be white keys.

| l LI P Y
1.L8] ] I b Vo
7z Ill-) | ll') pXe) ]
’4
8. Draw these flat notes on the staff. Use quarter notes.
&91

Eb Ab Gb Db Bb Bb Fb Ab
space space space line line space space line

GP660
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Natural Sign 4

A natural sign before a note cancels any sharp or flat.

o) |
Je
7 vV

Luy
i
Ly

Dk Fh

Naturals are written on lines or in spaces ~ Natural notes are always white keys.

9. Draw a natural before the second note in each measure below. Make sure the center of the
natural is in the same space or on the same line as the note. Name each note.

4]

) &z w
Y Sk

)
\
Q

S

)

: 2R )
-9 7N,

10. Draw a natural before the second and fourth beat of each measure.
Play and name the notes.

T
’

$T

Tty
]
e

:u.:\:
;:—
’

Q1o ~

GP660



Accidentals

a1l

Accidental is the name for any sharp, flat, or natural that appears in music. When an accidental
appears in music, it lasts for an entire measure. The bar line at the end of a measure cancels
the accidental.

Still F# Fh
! !
|
|
%; ” 1
11. Circle the notes to be played sharp.
i 1
il ] . ._P il —“!
!) *
12. Circle the notes to be played flat.
| | I [ ]
== —errltr =

Enharmonic Notes

Notes that sound the same but are written differently are called enharmonic notes.
Example: F4 and Gb are the same key on the piano, but are written differently.

13. Draw the enharmonic note for each given note. Name the notes.

B

V

a
v

4%

) &

GP660
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Unit 7
Half Steps and Whole Steps
Half Steps

A half step is the distance from one key the very next key with no key between.

Half steps can look three different ways on the keyboard:

L.

white-black black-white white-white

1. Draw a half step above each given note. Use whole notes. Name each note.

/)

¢

o O
) W4

ANIVAIN @ ) (@)

o

“ F ¢t

2. Draw a half step below each given note. Use half notes. Name each note.

Vs z -

-)
[/ &

B B

3. Circle the half steps in this melody. There are five. (The first is done for you.)

|
Ca & Fo— e —# . ]
< ™ ie O
4. Name two half steps that are black-white. 1. to 2. to
5. Name two half steps that are white-black. 1. to 2. to
6. Name two half steps that are white-white. 1. to 2. to

7. Are there any half steps that are black-black? Circle your answer. YES  NO

GP660




Whole Steps

A whole step is the distance from one key to the next key with one key between.
Whole steps can look four different ways on the keyboard:

Ll

white-white black-black
white-black black-white

8. Draw a whole step above each given note. Use whole notes. Name each note.

f)

£
«r

£33
JO —

o
O
o

a)
V

E

\\SY
o

=0
“

9. Draw a whole step below each given note. Use quarter notes. Name each note.

Ct B

10. Circle the whole steps in this melody. There are four.

CESES = s |
| |

11. Name two whole steps that are white-white. 1. to 2. to

12. Name two whole steps that are black-black. 1 to 2 to

13. Name two whole steps that are white-black. 1. to 2 to

14. Name two whole steps that are black-white. 1 to 2. to

GP660
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Unit 8
5-Finger Patterns and Triads

Major S-Finger Patterns

Major 5-finger patterns have five notes formed in a pattern of whole steps and half steps.
The half step is between the 3rd and 4th notes of the 5-finger pattern.

C Major 5-Finger Pattern

C E| F
— )
W = whole step %
H = half step (D ——— O
¢ o O 7
W W H W

A 5-finger pattern may begin on any note. The lowest note names the 5-finger pattern.

C Major G Major F Major

D
3
o

2
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1. Write letters on the keyboards to form Major 5-finger patterns.
2. Draw the notes on the staff. Use whole notes.

C Major G Major

UL UL

F Major D Major

JENEEEE UL
g:

A Major E Major

L JisuNlE
9 O

GP660
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Minor 5-Finger Patterns

To change a Major 5-finger pattern into a minor 5-finger pattern,
lower the third note one half step.

C Major 5-Finger Pattern

0

B

C minor 5-Finger Pattern

ﬂ
&
If the third note is a natural note, it will become a flat note.
If the third note is a sharp note, it will become a natural note.

B

T
o]
o
0

o O

3. Draw the Major 5-finger patterns on the staff.
Draw the minor 5-finger patterns on the staff.
Write letters on the keyboards to form minor 5- finger patterns.

C minor

C Major C minor
G minor

G Major G minor

-

& T
'Y



F minor
F Major F minor
e
D minor
D Major D minor !
A minor
A Major A minor
f)
'Y,
E minor
E Major E minor

92

-
:

4. Name these 5-finger patterns.

f
& — St
J o @

C Major

GP660
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Major Triads

A triad is a three note chord.
The 1st, 3rd, and 5th notes of a Major 5-finger pattern form a Major triad.
The notes in a triad are called the Root, the 3rd, and the Sth.

)
G| A ®| c|® G0

5. Study the example above and then follow these steps for completing the
Major 5-finger patterns and triads on the keyboards and staffs below.

a. Write the letters on the keyboards to form Major 5-finger patterns.
Circle the root, the 3rd, and the 5th in each Major 5-finger pattern.

b. Draw the Major 5-finger patterns on the staff. Use whole notes.

Color in the 1st, 3rd, and 5th notes with your pencil.

c. Draw the Major triad on the staff. Name the root, 3rd, and Sth.

C Major 5-Finger Pattern and Triad

f)

i Y

G Major 5-Finger Pattern and Triad

©):

F Major 5-Finger Pattern and Triad

i 0

EEURE

~PRAN

5th __ D
3trd_ b
Root

QT

5th
3 d .
Root

5th
3rd
Root

5th
3rd___
Root




D Major 5—Finger Pattern and Triad

39

. 5th
3rd I
Root____
A Major 5-Finger Pattern and Triad
8
5th
3rd -
ANV Root__
s d
y
E Major 5-Finger Pattern and Triad
: Sth
3rd
Root :
)
6. Name these Major triads. ﬁ
\\_\j
J © .
C Major
[a) Y
S %
-* il L
ANV L. jr
o Ty
o : " : it
Z *

GP660
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Minor Triads

To change a Major triad into a minor triad, lower the 3rd one half step.

C Major
o) —

If the 3rd is a natural note, it will become a flat note.

C minor

o) |
ye D
V4

If the 3rd is a sharp note, it will become a natural note.

F Major F minor

|
0]

\J ’#<>

A Major

A minor

-6):

4

A

Reminder: The bar line cancels any accidental in the measure before.
It is not necessary to draw the natural sign.

7. Draw these Major and minor triads

C Major C minor

o

D Major D minor

Q@%)

E Major E minor

B

GPael

G Major G minor
A Major A minor
F Major F minor

5):
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8. Name these minor triads.

A | 0y
b -

\

ANV
Q) ]

%): . @
7 ]

.
5T

Triad Review
9. Draw these Major triads.

4

WY
C Major G Major F Major D Major A Major E Major
C Major G Major F Major D Major A Major E Major
10. Draw these minor triads.
[a
ANIV
C minor G minor F minor D minor A minor E minor
C minor G minor F minor D minor A minor E minor

GP660
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Unit 9
Tetrachords and Major Scales

A tetrachord is a group of four notes formed in a pattern of whole steps and half steps.*
The pattern for a Major tetrachord is whole step - whole step - half step (W - W - H).

" C Major Tetrachord A G Major Tetrachord
s % o —o o —=©
S o _©° ° o°
W W H Y W H

Major scales can be formed by joining two tetrachords.
o The 1st tetrachord is called the tonic tetrachord.
e The 2nd tetrachord is called the dominant tetrachord.
e The two tetrachords are joined by a whole step.

C Major Scale
’ [ Tonic Tetrachord | | Dominant Tetrachord |
\iy# 4) © o © =
J o o ©
W w H W W W H

Drawing Major Tetrachords and Scales

1. Draw each Major tetrachord. Then, draw the Major scale by joining the tetrachords.
(The first note of each tetrachord and scale is drawn for you.)

C Major Tetrachord ' G Major Tetrachord

)5 =

C Major Scale

) o

* The first four notes of a Major 5-finger pattern form a Major tetrachord.

GP860



G Major Tetrachord ‘ D Major Tetrachord

)= —

O
A4

G Major Scale

°y:

O

F Major Tetrachord C Major Tetrachord

) )
(o= &-°
) )

F Major Scale

D>

2. Add the correct sharp to make this a G Major scale. Circle the half steps.
)

& e = -

)

3. Add the correct flat to make this an F Major scale. Circle the half steps.

) 2

7 & [ )
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Unit 10

Key Signatures

The key signature is the sharps or flats at the beginning of each staff. It tells you:
o notes to be sharp or flat in a piece, and
o the tonic note, or key, of the piece.

F Major
One Flat

Q_@;&_>

Major Key Signatures
C Major G Major
No Sharps or Flats One Sharp
0 04
(oS
AN3 V4 LV
o o
-%): )%
yd 4
1. Name these Major key signatures.
) ﬁ o)
(b
ANV ANIV
o o
<)% )
4 4 b
2. Draw these key signatures in both clefs.
8\ 8\
\ ANV
Y o
F Major C Major

GPGAR(

N

KT

@—@Suv

\e‘?

G Major




3. Name the key signature for each example. Circle notes to be played sharp or flat.

Play each example.

Key of

o)

45

o)

E=%

|74

Key of

o |@

0

GP660
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Minor Key Signatures

Each Major key signature has a relative minor key signature with the same sharps or flats.

A minor
No sharps or flats

(Relative to C Major)

[}

E minor
One sharp
(Relative to G Major)

D minor
One flat
(Relative to F Major)

[}

f) +
7

A\

\

&

0y,

ey

N3
1Y)

N
T

4, Name these minor key signatures.

N+
7 B

f)

!
h
%4

~V

Yy,

ANV
Y

s e

—o)

—5)2

4

Bl

5. Draw these key signatures in both clefs.

f)

%

X

\\SY
o

4%

D minor

f)

\\_\j
)

ﬂ:

A minor

@,@iu:>

Ned

E minor
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6. Three of these melodies are in Major keys and three are in minor keys.
Determine which ones are Major and which are minor. Name each key signature.
Key of
= |
! @ I | |
L a— l - i 1
Key of
)9 o P |
4_3: & i
Key of
0 |
P o o e > i
Key of
6) # & |
e —— @ —— & i
Key of
» ®
== E=====
o 4
Key of
)9 o _Xn  — » o ]
iﬁ?‘ ) ﬂ) 1I
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Unit 11
Signs and Terms

Dynamics
Dynamic signs tell how loud or soft to play.
TERM SIGN MEANING
piano P soft
forte f loud
mezzo piano mp medium soft
mezzo forte mf’ medium loud
crescendo (cresc.) gradually louder
diminuendo (dim.) gradually softer

1. Write the term and sign after the meaning.

MEANING SIGN TERM

soft

loud

medium soft

medium loud

gradually louder

gradually softer




Tempo

49

Tempo marks tell how fast or slow to play.

TERM MEANING
allegro fast (also means cheerful, happy)
allegretto somewhat fast (slower than allegro)
andante walking tempo (flowing)
andantino slightly faster than andante
con moto with motion
lento slow
moderato moderately

Changing Tempo

a tempo return to the original tempo

ritardando (rit.)

2. Write the term after the meaning.

gradually slower

MEANING

TERM

fast (also means cheerful, happy)

somewhat fast (slower than allegro)

walking tempo (flowing)
slightly faster than andante
with motion

slow

moderately
return to the original tempo

gradually slower
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Articulation
Articulation signs tell how to touch and release keys.
| TERM SIGN MEANING
accent J strong emphasis
>

legato VRN smooth, connected

staccato J short, detached

tenuto J hold full value; slight emphasis

3. Write the term and sign after the meaning

| MEANING TERM SIGN

short, detached

smooth, connected

strong emphasis

hold full value;
slight emphasis

Character or Style

These words help establish feeling, mood, or performance style.

| TERM MEANING
cantabile in a singing manner
dolce gently, sweetly

4. Write the term after the meaning

| MEANING TERM

in a singing manner

gently, sweetly

GP660



More Signs and Terms

D. C. al Fine

D. C. is the abbreviation for Da eapo, which means from the head.
In music, D. C. means to play again from the beginning. Fine means end.

Play both lines of music, then go back to the beginning and play to the fine,

without the repeat.

51

R Fine
Fteeo =
. T /‘__\ D.C. al ﬁne
Sy & o ® & 3 Y
7 —5 1 | l . ~ Y
Fermata 7\
A fermata sign means to hold a note longer than its time value.
0 2 3 5~ ™ 5
[EE=S=====—— . |
S (u) |
Slur —
A slur is a curved line over or under two or more notes that are to be played legato.
Legato means to play smooth, connected.
DE= . » ]
% 1
5
Tie J I J
N—
A tie is a curved line that connects notes on the same line or space.
Play only the first note and hold it for the value of both notes.
3% === 5 = |
e) \_/
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Matching and Crossword Puzzle

1. Draw a line to match each item with the correct answer.

o0

11.

12.

14.

15.

16.

19.

21.

22,

Across

P
o

Uz~ N

==
o

fast (also: happy, cheerful)

_‘¥

V4

X

The distance between two notes.

iy

soft

somewhat fast

H O

PO
[9)

Major 5-finger Pattern

short, detached

GP660

Answers

legato

Maj W
tie

enharmonic notes

natural sign
half step
andante
allegro

key signatures
interval

forte

ABCDE
piano
CDEFG

F Major scale
diminuendo
flat sign

staccato

allegretto
mp
G Major scale

sharp sign

Down

1.

S e

i
T

3. smooth, connected
4.
5. walking speed (flowing)
7. medium soft
10. gradually softer
13. loud

17. minor 5-finger pattern

1s. 3

o)

T
¢
O

20.

5>



2. Write the answers in this crossword puzzle.

3 -
|
6
e
9 10
1
12
13 14
15
16 17 18
19 20
21
22
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Unit 12
Transposing

To transpose music, play the same pattern of intervals beginning on a different note.

This melody uses the notes of the C Major 5-finger pattern.

6t S =5

J & K o
Here is the same melody transposed to the G Major 5-finger pattern.

o 1

| 4 Y > P r i

1. Begin on F and transpose the melody to the F Major 5-finger pattern.

f)

This melody uses the notes of the G Major 5-finger pattern.

%*-'a- .

& [

2. Begin on D and transpose the melody to the D Major 5-finger pattern.

)t e

GPRAG



This piece uses the notes of the A minor 5-finger pattern.
N ,

55

GESEE S = =

e

9% o o
Q

3. Transpose to the C minor 5-finger pattern.

4

9%

& O

This piece uses the notes of the G Major 5-finger pattern.
1

»

e P o

i

4. Transpose to the F Major 5-finger pattern.

6% .
9%;'%

GP660
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Unit 13

Ear Training

Listen as your teacher plays one interval from each pair. Circle the one you hear.

©

o

\!‘? ”

O

o

l.h
&
o

\-‘? i

¢

0

o

Q,@;u:;d

¢

NS 7

Q_@;H:>yl

0

o)

0

Listen as your teacher plays a Major or minor 5-finger pattern. Circle the one you hear.

GP660

7. 8.
[a) : i
# o0 © he O © o). o 0 © S IO ©
[ ———— PEN o M4 7 o © o ©
9. 10.
#ﬂ A Y # o 10 © O ©
OO O #9
1L o O Paull ] /
B\ oW Pl % B4
d O O o ©
11.
12.
2 T |
hey € I SV = ¢ ] —& Ll P Y oy
~ O VYT o O VY 4 oW ¥ o O Y
ANIVJ [ & Mlihad [ Bihd O O 0O ©
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Listen as your teacher plays a Major or minor triad. Circle the one you hear.

15.
s o}

7 ;

A\3VJ

Yy,

18.
-o):
7

—Ea

13. 14.
[a) 49
2 5 9 -
|4 V4
\\3¥J
Y]
16. 17.n
B &=
ANV
Y,

Listen as your teacher plays one melody from each pair. Circle the one you hear.

19. 20.
0
[>]
. [YORESsTs

0|

h‘) P

) P

* 5

Listen as your teacher taps one rhythm from each pair. Circle the one you hear.

ISR

£ JJ1) JU

2,20

i1JJ 500
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Unit 14
Sight Reading

The best way to become a good sight reader is to read new music every day.

1. Before you sight read, look through the entire piece and observe:
e key signature
e time signature
o clef signs
e dynamics
e accidentals
e slurs, ties, staccatos, accents, etc.
o rhythmic and melodic patterns

2. Find the first note and finger number for each hand.

3. Play slowly.
e Use a metronome to keep a steady beat.
e Count one measure aloud before you begin to play.
e Continue to count aloud as you play.

4, Keep your eyes on the music.
* Avoid looking up and down from the music to your hands.
* Look ahead to see what is next.

5. Keep going, even if you make some mistakes: avoid going back to fix anything.

Allegro
1
l — ] ! @ —
Y, "‘\___/ i_/
p f

= ==

After you sight read:

1. Evaluate your playing
e Were the notes and rhythm correct?
e Were the dynamics and articulation markings clear and distinct?
¢ Did the music continue to move forward as you maintained a steady beat?

2. Sight read the music again.
e Concentrate on correcting any previous mistakes.
¢ Set a goal for a perfect performance by the third reading.
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Andantino
I~ ,
[y ' >
) of P
’ _‘j_\
BEZ: - — -
3
Allegretto
5
} [ e \:
e ¢ [ " ° & <
mp g >
| _—
9% - —
®
;
Cantabile
A 3
€y A. \‘ — N —— ﬁ
» e  — —
Y] N—
P
| o
5
Con moto
A 3
¥ 3
ﬁj . *  ———
J P S > >~ e
. 9o 9 9 09 9 90 |9 9 0 6 |0 9 ©
> oo o o o o o o o o o o
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Review Test

1. Name these notes.

. ’

2. é Thisis a

4. Bar lines divide music on the staff into

5. Write the letter name of each note.

3. 9: This is a

% o g

)

¥ . .
2

6. Z This is a means
& means

7. Write the counts under these notes.

i J .

04 ) J |

S5 I I R Y e Y A e |

GP660
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8. Draw a note in the box below the rest which has the same value.

| = =y

9. Write in the counts.

/0 R S S U N 2 s S|

10. Name these melodic intervals. 11. Name these harmonic intervals.
H o
# 7 : © ob 8 ;
ANIV [8]
Y,
12. Name these signs. 13. Draw these notes. Use whole notes.

: : : )

F# Bb EX
14. Draw the enharmonic note for each given note. Name each note.
f
é ) &
&
ANV &
o 7o
15.Write W for whole step and H for half step.
: = ho— o
—9' o Tﬁ'o — - i{,‘O O _rﬁfo ©
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16. Name these 5-finger patterns.

O ) o ®
1L
17. Draw these 5-finger patterns.
G Major E minor
A\ d
ANV
A Major G minor
18. Name these triads.
A y
—— :
Gy v Tl ﬂ
PY) L)
19. Draw these triads.
F minor D Major E minor G Major A minor C minor
20. Add the correct sharp or flat to form these Major scales.
[} o o
: =Y (8 ©
G Major — O o Q =
w oy
o
0 o
F Major # — o o (8) hd
SV O b
o
21. Name these key signatures.
2 Major 2 # Major 2 ] Major
\\ij minor \\QJ)I minor \;_)V minor

GP660



22. Draw lines to match the terms with the signs.

|
accent o |
| ]
tie J
repeat ~

fermata ﬂ__-——r

slur

£
o)
tenuto #
ANIV
)

<
23. Write the term for each meaning.
loud gradually slower
smooth, connected moderately
gently, sweetly medium soft
walking speed somewhat fast
24. Write the terms for these signs.
)
25. What does D. C. al Fine mean?
26. Write the meaning for each term.
crescendo diminuendo
cantabile allegro
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27. Study this music and answer the questions below.

= DN
(Bi==m==cmoe ===
e —
mf
ﬁ: oi_i o
2
a. What is the key of the piece?
b. How many beats are in each measure?
¢. What kind of note gets one beat?
d. What is the tempo marking?
¢. What is the meaning of andante?
f. What does mf' mean?
g. Name the circled interval in measure 3.
h. Name the circled interval in measure 4.
1. How many eighth notes are in the treble clef ?
j. How many beats will the C receive in measures 2 - 3?
k. What is the curved line in measure 1 called?
What does this sign mean?
1. Name the sign under the G in measure 4.
What does this sign mean?
28. Transpose this melody to the D Major 5-finger pattern.
= =
%L;— —o o ° L=t !
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