
GUIDELINES FOR VOCAL EVENT CRITIQUES


Rationale:  Attending select vocal events is an effective way for students to observe a variety of singers performing vocal music, from art song to opera.  Writing personal observations of competent vocal performances often results in enhanced perceptions about the vocal art.

Approved Performances: Only performances approved in advance by the instructor may count.  A minimum of four hours (approximately one hour each) or three vocal events must be attended.  For example, one may attend three recitals (one hour each), or an opera (two hours or more) plus a recital.  Be sure to obtain instructor permission for any vocal event not included on the recommended list of performances, which is usually provided by the second week of classes. 

Writing Guidelines:
1.  Format:  Typewritten format is preferred.  One to two single-spaced pages for each performance critique will suffice.  Use complete sentences, accurate spelling, and proper grammar.  Clip or staple a copy of the program to the written critique.  At the top of the critique, write your name, class information (course, critique no.) and date, performing location, and the title or nature of the vocal event, as follows:


Ima Singer


Critique No. 1 (date)


UM Ferguson Recital Hall


Melodee Muse, Soprano

2.  Singers critiqued: In performances involving multiple singers, as in opera and oratorio, a minimum of three principal singers must be critiqued.  Additional singers may also be discussed, if you wish.

4.  Critique guidelines: The following areas may be covered, though equal treatment is not expected in all areas:

a.  Vocal technique (breath management, tone quality, coordination)

b.  Musicianship (accuracy in pitch, rhythm, tempo, dynamics, phrasing)

c.  Stage presence (posture, poise, use of gestures, attire, grooming)

d.  Diction (pronunciation, clarity and projection of text)

c.  Musical/dramatic presentation (interpretation, style, expression)

5.  General comments: Other aspects of the performance---repertoire, audibility level (hall acoustics), supporting musicians, and so on---may also be discussed.  Feel free to express your genuine responses to the performances.

