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Mozart: Piano Sonata in A major, K. 331, Third Movement

DATE OF WORK: 1783

MOVEMENTS: I. Andante grazioso; theme and variations form, A major
II. Menuetto; minuet and trio form, A major

III. Allegretto, Alla turca; rondo form, A minor/major

WHAT TO LISTEN FOR: Swirling first theme that opens movement, played quickly and 
deliberately; opening theme returns. 

Marchlike rhythmic theme (B), played in octaves, acts as refrain (rondo 
form); alternates with swirling, airy motion.

Balanced phrasing structure, with 2-part theme (a and b); each part 
repeated.

Alternation of minor and major harmonies.
Percussive treatment of forte piano suggests sounds of jingling bells.

Third Movement: Rondo alla turca, rondo form (A-B-C-B-A-B), 2/4 meter, A minor/major

A section—2-part theme, each phrase repeated, in A minor
(a) Swirling sequential melody in sixteenth notes, ends on dominant:

(b) Descending sequential line, with return to opening idea, ends in A minor:

B section—marchlike theme in octaves, in 2 parts (each repeated); arpeggiated (rolled) chords
emphasize beats; in A major:
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28338 The Classical Sonata

C section—episode in F-sharp minor, in 2 parts (each repeated); a simple variation of A theme,
with same accompaniment and motion.

B section—marchlike refrain returns, repeated.

A section—opening 2 phrases (a and b) return in A minor, each repeated.

B section—march in A major, with broken chords in right hand, repeated.

Coda—long extension of A-major refrain, with arpeggiated chord and grace notes to give
jingling quality:
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Beethoven bared his soul. (This story inspired the 1994 movie Immortal Beloved,
which starred Gary Oldman as the composer.) This sonata, one of a set from Op. 27,
breaks the formal molds we have considered—he called it a fantasy sonata
(sonata quasi una fantasia), although he retains the typical three-
movement format. In the dreamy first movement, perhaps the most
famous of any of his work, Beethoven makes the piano sing; the
melody spins out continuously, moving through various keys and
registers. A short contrasting idea intervenes between two state-
ments of the melody. While the form of this movement has elements
of development and recapitulation, it does not present the opposi-
tion of themes nor keys typical of a first movement. Instead it looks
ahead to the modified strophic song forms favored by Romantic
composers (see Listening Guide 38).

The second movement is a gentle scherzo and trio form that
sounds a little off balance because of its frequent syncopations. Set
in a major key, the Allegretto provides necessary psychological relief
between the emotionally charged opening movement and the stormy
finale. Unlike most multimovement works we have studied, the full
force of Beethoven’s dramatic writing is reserved for this closing
movement, which he finally sets in a full-blown sonata-allegro form.
The movement is marked Presto agitato, and in performance the pianist’s hands seem
to fly over the keyboard. There are contrasting themes, but each seems to give way
to restless motion. Only for a moment in the coda does the motion slow to a free
cadenza-like passage, leading to a forceful close. Although Beethoven was not partic-
ularly won over by this sonata—he argued, “Surely I have written better things”—it
was an immediate success with audiences and remains one of the most beloved
works in the Classical repertory. 

Beethoven’s study in
Schwarzspanierhaus, where
he lived during the last year
and a half of his life. 
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