
that marked the final decades of the eighteenth century. Its minor-mode setting
makes this symphony especially moving. (In Vienna, it is known as the Romantic
symphony.)

The first movement, in sonata-allegro form, opens with a dynamic theme for the
violins that establishes the home key of G minor. This theme flowers out of a three-
note motive that has great potential for growth and expansion. A vigorous transi-
tional passage, which sustains tension through a steady crescendo, leads into the
contrasting key: the relative major, B-flat. The lyrical second theme provides an area
of comparative relaxation in the fast-paced drive of the movement. The codetta, in
which we hear echoes of the basic motive, establishes the cadence in the contrasting
key. (See Listening Guide 32.)

The development, which modulates rapidly from one key to the next, concen-
trates on the three-note motive from the exposition. Mozart develops his material in
a number of ways: by changing the melody and putting it in the bass with a new
melody (a countermelody) above it; and by combining motives and expanding them
through a descending sequence, or turning them upside down (inversion). This sec-
tion is crowned by the transition back to the home key, one of those extraordinary
passages that only Mozart could have written.

The recapitulation follows the course of the exposition. However, the transition
between the two main themes is expanded and circles about the home key. The sec-
ond theme remains in G minor, taking on a more tender tone. The coda energetically
confirms the home key.

The second movement, an Andante in E-flat, is also in sonata-allegro form. With
its graceful embellishments, this movement reflects the courtly refinement of the
era. The third movement, a minuet and trio in G minor, recaptures the emotional
tension and vigor of the first. The finale, Allegro assai (very fast), is a compact
sonata-allegro form, abrupt and commanding, with a first subject that represents
the kind of rocket theme much favored in the Classical era. In all, this symphony is
the work of a great artist functioning at the height of his powers.

25334 The Nature of the Symphony

Listening Guide continues

First movement

Other movements

Mozart: Symphony No. 40 in G minor, First Movement

DATE OF WORK: 1788

MOVEMENTS: I. Allegro molto; sonata-allegro form, G minor
II. Andante; sonata-allegro form, E-flat major

III. Allegro moderato; minuet and trio form, G minor
IV. Allegro assai; sonata-allegro form, G minor

WHAT TO LISTEN FOR: “Romantic” minor-mode setting.
Opening rocket theme that grows out of 3-note motive, with continued 

motivic development.
Contrasting themes and keys of sonata-allegro form provide drama in
movement.

CD iMusic
Sym. No. 40, III
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254 THE CLASSICAL SYMPHONY

First Movement: Allegro molto; sonata-allegro form, 2/4 meter, G minor

EXPOSITION

Theme 1—in G minor, vigorous melody, develops from 3-note motive (shaded), in violins:

Bridge—vigorous passage, building in a crescendo; modulation to key of relative major (B flat).

Theme 2—in B-flat major; lyrical, relaxed melody in woodwinds and strings:

Codetta—based on 3-note motive from theme 1, leads to closing cadence in B-flat major.

Exposition repeated.

DEVELOPMENT

Short, compact section built on 3-note motive in various guises; in new keys, in the bass part
(bassoon and low strings), and as focus of string and woodwind dialogue, in inversion; then
returns to tonic of G minor.

RECAPITULATION

Theme 1—in G minor.

Theme 2—in G minor; minor key gives it new character.

Coda—energetic extension of closing, in G minor.

35

Haydn and the Symphony

“Can you see the notes behave like waves? Up and down they go!
Look, you can also see the mountains. You have to amuse yourself
sometimes after being serious so long.”
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o The Austrian composer Joseph Haydn worked
under the patronage of the Eszterházy court.

o Haydn is remembered for his contributions to the
development of Classical instrumental music,
especially the symphony and the string quartet.

o One of Haydn’s best-known symphonies, No. 94,
the Surprise, was part of a set of twelve commis-
sioned for a London concert series.

KEY POINTS StudySpace online at www.wwnorton.com/enjoy
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